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COrVRIOHT   IN   OXIAT  HITAIH 


PREFACE   TO   READER   III. 


Tki  Third   Reader  complete,  the  work  to  be  covered  in  the 

The  following  new  subject,  and  ideas  are  taken  up: 
Modulation,  or  changing  key.  whic.   is  very   fully  considered 
with  copious  example..  '        •■ucrcu 

«.d^'„"^'  ^'"'  '''"  '"^  '^"''  '""''•'  "'">  '^'»8™'"''>  "^«»". 

Double  Flir  '"""^   '  '"  ""  ""  °^  "'•  ^^'"'''^  ^h.rp%„d 

Examples  in  twelve-part  time. 
All  the  above  are  found  in  Part  I 

cxam"pl!;'^  Jen;"'  ''""'  ''"  '"'  "^^""-"°'"  "^  ^P"-''.  ">'' 
The  Bass  Clef  is  also  introduced  with  simple  expl      .tion.  and 
.on«  exerases  ana  songs  given  with  an  alternative  pa.t  for  Alto 
or  Uass.  ^ 

are  l^L^W  fl  '  "'''°''  """T  '""'"'^  °^  '""K*'  ""^  *''«  ««««" 
are  written  chiefly  to  act  as  preludes  or  introductions  to  them. 

such  r.'.t  "''T'""  ""  ""'^  ""''*  ^'■"'y'  ""'1  "'«  "'''"ions  are 
such  that  they  will  repay  the  practice  and  attention  necessary  to 
obtain  a  really  intelligent  and  musical  .endering. 

nJlTAt^'^^"  ^•'■"^"  '''"  *^"'«'  P"P"  *'"  '"'^•^  •""'tered  the 
pnncpal  difficulties  in  reading  music,  and  the  object  should  be 
Rither  to  develop  a  true  musical  perception  and  taste  with  some 
Knowledge  of  standard  compositions. 

A  glossary,  diagrams,  and  patriotic  songs  complete  the  book. 
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THE  VESPER  HYMN 


,  J{     Lento.  M.  M.  J^  gg. 


BORTNIANSKI 
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1.  Hark!   the     Ves  -  per    Hymn     is     steal  -  ing     O'er    the 

2.  Now    like  moon -light  waves    re  -  treat -ing      To     the 
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wa  -   ters   soft     and  clear;    Near  -  er    yet,     and   near  -  er 
shore,     it     dies       a  -  long ;  Now     like     an  -  gry     sur  -  ges 
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peal   -  ing.      Soft         it     breaks     up   -  on  the      ear; 

meet  -  ing.  Breaks     the       min    -  gled     tide       of       song; 
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Repeat  softly 
eres. 
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Ju  -  bi  -  la  -  te.Ju  -  bi  -  la  -  te,   Ju  -  bi  -  la  -  te,     A 
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Note.     Jii  M  IS-te  is  a  latin  Trord  meaning  "Be  jo^ul";  it  is  tlie  beginning  of  the  Hundredth 
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A  BOAT,   A   BOAT! 
■A  Jiottnd 


Jenkins 
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A      boat,         a       boat  I     Haste  to 
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the     fer  -  ry. 


And  we'll        go 
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ver      and         be      mer  -  ry. 
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And  search     the      wood       for      nut        and      ber  -  ry 
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THE   KING  OP  LOVE 

Sir  H.  W.  Baker 

^M.  M.  J- 88  I  . 


J.  B.  DVKES 


-incr  ftf  \rt\w  mip  CU-_      1 5  ]         Tin 


1.  The       King      of        love 

2.  Where  streams    of  liv 

3.  Per    -  verse     and       fool 

4.  And        so      through  all 


my  Shep-herd       is,  Whose 

ing  wa  -  ters     flow      My 

ish  oft       I     strayed;  But 

the  length  of      days      Thy 


4: 


r~r 


W^. 


,   r 

good  -  ness  fail  -  eth 
ran  -  somed  soul  He 
yet        in   love     He 

good  -  ness  fail  -  eth 


^jS^fe 


nev    -  er ;        I     noth    -  ing     lack      if 

lead  -  eth,    And  where    the     ver  -  dant 

sought  me.    And     on       His    shoul  -  der 

nev    -  er  :  Good  Shep  -  herd,  may      I 


-m^^  11 


fp^'f^ 
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I         am       His,     And     He  is  mine      for  -    ev      -    er. 

pas    -  tures  grow    With     food  ce  -  les  -    tial  feed    -  eth. 

gen    -  tly       laid,    And     home  re  -  joic    -  ing  brought  me. 

sing     Thy    praise  With  -  in  Thy  house     for  -  ev      -      er. 
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TASTE  LIFE'S  GLAD  MOMENTS 

Sir  Alex.  Boswell 

Refrain  after  each  vsrse. 
Allegretto  M.  M.   J   =;  76 


Naegeli 


Taste     life's  gUd    mo  -  ments, Whilst  the  wast-ing    ta    - 


per  glows. 


Pluck      ere      it      with-ers      the  quick  -ly    faT-  ina  ros. 
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iBB'^  r'^K!  s.s>s 


f=^5^^^^ 


s«!ks     for  thorns  ana  finds    his  share,Whilst  vio  -  lets   to  the 

P  ess   -   „g  ,l,s         on  ills        a  -  wait,  Then  friendship   sor  -  row 

broth  -  ers  fr^'**  «^/h  flow-'rets  gay,  Turns  night  to  ^n^ on.,  and 

oroth  -  ers  tru    -    ly  hand     in  hand; Thus  on  -  ward   to  a 


^^^m^ 


^^^^^ 


■f^-} 


^o       1  iZ    T?  ■  ^^    -   ed      shed    their  bios   -  som. 

iT     te°r  l^i''  m"**      P'^^-"'-^      «ti"         in-creas-es 
bet  -   ter  land,  Man     jour  -  neys     light      and  cheer  -  ly. 
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Barino-Gould 


Baring-Gould 
Tranquillo.  M.  M.   Jrrioo. 

^^Z.'t    ^l     "       °-    ^•=^'     Night  is  drlw.i^g     nigh. 

2.  Now  the  dark-ness  gath  -ers,    Stars  be  -gin     to       peip 

3.  Sav. , our,  give    the  wea  -  ry      Calm  and  sweet  re  -   ^^., 


~^'  ■   ,   ,   , 

l!i^'°?u  °^  """  eve-ning  Steal  L  cross  the  sky 
anls,and  b«.sts  and  flow  -  ers  Soon  will  be  a  .  s£ 
With  Thy  en-derest  bless -ing  May  mine  eye  -  lids  S' 
ihosewh^_plan  some      e-vil     From   their  sin       re   .  st^Tn 


Sii^lJ 
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SAILOR'S  SONQ 


Martvn  Parker 
CoHspirilo  M.  M.  ^=  138 


OH  sprnio   ni.  m.  ^  —  I  JO  I  , 


Ye    gen  -  tie  -  men    of    Eng  -  land,  That  live    at  home  at 


« — r- 


3=5-^^^=1=5 
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PP«i^^^ 


^QTM^^r^ 


ease,  Ah  I   lit  -  tie  do  you  think  up  -  on  The  dan-gers  of    the 


^^wmm^ 


Give  ear   un  -  to  the  mar- i  -  ners,And they  willplain-ly 
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show  All  the     cares  and  the  fears  When  the  stormy  windi  do  blow. 
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Mrs.  Sullivan 
Ammato  M.  M.  J  ^  ijo 


TtlIKU  KKADKK 
THE  BLUE  JUNIATA 


Mrs.  Sullivan 


I.  Wild    rov'd  a..     In- din       girl,     Bright     Al  -  fa  -  ra  .  ta. 
3.    Gay    was  the  mountain  »ong  Of  bright  Al  -  fa  -  ra  -  ta, 
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Wheresweepthe     wa-ters  of    the      blue      Ju-ni-a-ta- 
Wheresweepthe     wa-t.-rs  of     the      blue      Ju-ni-a-ta;' 
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Swift        as     an    an  -  te- lope,  Thro'  the  for -est     go-ing 
Strong  and    true  my    ar  -  rows  are,      In     my  paint-ed  quiv  -  er, 
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Loom  were  her    jet  -  ty  locks  In    wa  -  vy  tres,.c»  flow  -  ing, 


Swift   goc.  my  light    ca-noe    A- down  the  rap  .  U    nv-er, 
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TURN   AGAIN,   WHITTINOTON 

A  Jtouad 
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Traditional 


gain,      Whit 
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ting    -  ton, 


Thou 


thy  cit 


1    -      zen, 


I-ord         Mayor  of  Lon       -    don 
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PRAISE  THE   LORD 

id  =88  Maestoso 


Jos.  Haydn 
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1.  Praise  the  Lord  !  ye  heav'ns.a  -  dore  Him.Praise  Him.An  -gels 

2.  Praise  the  Lord  !  for  He     is      glo  -  rious ;  Nev  -  er  shall   His 
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in        the  height  ;  Sun  and  moon,  re  -joice    be  -    fore  Him, 
prom  -ise     fail;    God  hath  made  His  saints  vie  -  to  -  rious; 
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Praise  Him,   all       ye  stars     and  light ;  Praise  the     Lord !  for 
Sin     and  death  shall  not     pre-  vail.  Praise  the     God     of 


-=^    ■«- 
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-^       -J-      '^ 


He   hath     spo  -  ken  ;  Worlds  His  might  -  y    voice       o-beyed  ; 
our     sal  -  va  -  tion  ;  Hosts    on    high,  His  power    pro-claim  ; 
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'm^j^=^^^^ 


Laws  which  never  shall  be  broken  For  their  guidance  He  hath  made. 
Heav-en,and  earth.and  all  creation  Laud  and  mag-ni  -  fy  His  name. 
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1.  They  drew  the   cur  -  tains  close  a  -  round  my  win  -  dow, 

2.  It  touched  my  feet,  then,  mov-  ing   ve  -  ry  gen  -   tly 


But 
Ca- 


i§-^i.=pp^t*^e=i=EiJ^ 


a||g^=^^^J^^^;^?^F^-^*^^J-' 


'-f 


'     w    ]^    y    U    w    w    w    .   - 

thro'  the     up  -  per  light    a  -  hove  my     door, 
ressed  my  hand,  at    last      it  kissed  my     face, 


:§^3_— *i 


fif-ppp 


A    sun  -  beam 
And  van-ished, 


'^js^EiEE^m^m^m^m 


as 


stole,     and  fell    a  -  thwart  my  bed, 
but  it      left  a      ben  -  e  -  diction 


I    asked  no      more. 
In  that  dark     place. 


^^^^^m^l^mmi 
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1      Modcrato 


THIRD  KEADER 

HUNTING  THE   HARE 
A  Roxund 


mi 


^^^ 


PjRCELL 


Sir, 


its 


pray   be       bo    good, 


^. 


-^ 


Have 


you 


m 


^ j^ — ' — <-- : z_. 

There    he    goes,  hark,  hark    a-wayl     He    bursts  a  -  cioss  the 


i^«= 


-^^ r~x 


'P=S= 


^ 


V ' 1' '-^ 

Oh  1     I'm   spent,  I've  lost   my   breath!  I'll    lie  down     here  and 


"^ 


-0-'- 


seen    a   boy 

--±: 


Run 


^^ 


M 


ning  like  a  hare  to  -  wards  the    wood  ? 


2eS^^^^^^^B 


mm 


o  -  pen  heath,We'll  run  him  down  be-fore  he  hides  beneath  the   wood 

— l>r . —N^ ^W 

— •— ^-' = — ^^_^-^--._-  — «z:ir^„_ 

watch  them  pass;  They  little  think  a   boy  can  hide  m  a  tuft     of     grass. 

A  Double  Sharp 

Is" 


#5  #6  ^ 
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Ex.  12. 


^=^^^ 


i 


#=F= 


Ex.  13. 


Its 


i!5 


mm 


M 


^ 


.J=J. 


^ 
p^^ 


^.fJs^zi^kJ: 


» 


f^^?^^f^'^M'^iT--rrf 


3:; 


a_^^s 


i=^#^=^|ff 


Pw^^^m^ 


w 


7T 


■:x.  14. 


pi^ 


^^ 


i 


S 


dfA: 


"Z?"  -!»- 


E 


3^¥*lP3=^?^Pf=f 


^^=?^m=^. 


:fa=zi^=izi 


^ 


I    I    I 


r^rf 


1/  I 


f 


^ 


^1 
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Con  espressione  M.  M.  ^J  — 69 


4^-::^-=^=. 


W^^^^- 
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^^: 


ii 


Lead  Thou  me  on.  Keep  Thou  my  feet ;  I  do  not  ask  to      see 
Lead  Thou  me  on.       I  loved  the  gar-ish  day,and  spite  of    fears, 
The  night  is    gone.  And  with  the  morn  those  angel  faces  smile, 


^i^P 


-*: 


i^^as 


?#«: 


The    dis   -  tant  scene  :  one  step  e  -  nough       for      me. 

Pride  ruled    my       will;     re-mem-ber    not  past     years. 

Which     I      have     loved  long  since,  and  lost  a     -  while. 


fa-.:-  .- 


--  J  — ^ — l-fil-. — 0 — •— •  - 


^---: 


iisz^szjsi: b5^_ 


--^■^ 


m 


A  Double  Flat 


Ex.  16. 


;Ste3^p^ 


iigjlg 


^5 


3^^ 


im 


j=*=^ 


"3 


2-^- 


il^ 


JN- 


--»- 

£ 


^pl& 


1 
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»i^^PP|i*|s^j#^ 


fel 


^^^^^i^^mmT^w^m 


mil^^^m^^^^^ 


^ 


^=N^fe^fp!itep 


Bp 


f- 


m 


^^^^J^^^fi^Pfl^pg 


-^^^:^^jd 


I 


gfe: 


?4fPff^^^B 


^=^fe=^^l^|^^^ia 


Hrber 
Ct>»  anima 
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BRIGHTEST  AND   BEST 


27 


>»  anima  M.  M.  J      M2  ^    I       i 


V.  K.  Maclaoan 


-rrr-r-rr-r— 'f 

Brightest  and  best  of  the  sons  of     the  morning  I  Dawn  on  our 
Cold   on  His  era -die  the  dew-drops  are  shin-ing,    Luw  lies  His 
Say,  shall  we  yield  Him.in  cost  -  ly   de  -  vo  -  tion,      O-doiirs  of 
Vain  -  ly  we  of  -  fer  each  am -pie  ob-  la  -  tion;  Vain -ly  with 
Brightest  and  best  of  the  sons   of    the  morning  I  Dawn  on  our 


,  ^r 

dark  -  ness,and  lend  us  Thine  aid  I  Star 
head  with  the  beasts  of  the  stall ;  An 
E  -  dom,  and  offerings  di  -  vine ;  Gems 


gold  would  His  fa-vour  se  -  cure  ; 
dark  -  ness,  and  lend  us  Thine  aid  1 


Rich  -  er 
Star    of 


of    the    east,    the     no  - 
gels    a  -dore  Him    in 
of    the  moun  -  tain,  and 


by 
the 


far 
east, 


IS 

the 


the 
ho  - 


ri  -  zon  a  -  dorn-ing,Guide  where  our  in-fant  Re-dcem-cr  is   laid  I 
slum-ber  re-clin  -  ing,  Mak  -  erand  Monarch  and  Saviour  of    all  I 
pearls  of  the  o  -  cean.Myrrh  from  the  forest.and  gold  from  the  mine  ? 
heart's  ad-o  -ra  -  tion,  Dear-er  to  God  are  the  prayers  of  the  poor. 
ri  -  zon  a  -  dorn-ing,Guidewhcreour  in-fant  Redeemer   is  laid  1 


m^i^ 


P33l 


^ 


MW¥i 


a 


-BT 
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Ex.  17. 


i^ 


g-rr5^-|3=r^g1gj^pg^ 


Ex.  18, 


An  Exumplt  ot  Tw»lve-Pwt  Time 


^is^f^mf^^m^mm 


Ex.  19. 


i=p^:^4m^^^^' 


I 


^ 


•s^ala'eTpp^sii 


Leigh  Hunt 
Allegretto  J  =  126 


BRIGHT   SUMMER 


Chas.  Vincent 


ids^^^^ 


1.  Bright  sum  -  mer     comes     a    -  long 

2.  When  noon    a    -      verts   his      ra 


the  sky,        And 
diant  face,       And 


paints  the  glowing  year ;      Where'er  we  turn  the      raptur'd  eye  Her 
shuts    his  piercing  eye  ;         And  eve  with  modest  measured  grace  Steps 

=:1 


'— 3T1H 


-i~ 


^ 


i — t— \ 


^^'Smm 


titiw:r: 


h 
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9 

splcn-did  tints   ap  •  pear.  When  morn  with  ro-sy   fin -gcrs  fair,  Her 
up     the     western     sky  ;  Then  when  so  fit  to        lift    the  song,  To 


--i-i-m: 


the 


gold  -en  jour-ney      takes  ;        When  fresh'ning  zephyrs  fan  the  air,  And 
grat  •  i  -  tude  and     heav'n,  To  whom  her  purple  charms  belong.  By 


^^^i^T^l 


air 

whom  . 


^. 


an    -  i    -  ma-  tion     wakes.         And      an   -  i    -  ma     -  tion  wakes, 
whom  those charmsare     giv'n  ?         Hy     whom  those  cliarms  arc     giv'n? 


^^^ 


-^ 


■*■•  Tf-  b-^-  f     ■*■'  ■♦■' 


fed::tj::i;[^4l 


ao 


Ex.  ao. 


THIRD    READRR 


^- 


'^mm^ir- 


i^' 


K. 

Scotch  Air 


A   ROSEBUD  BY   MY   EARLY  WALK, 

Robert  Hukns 
Senlimeulale  ^^  152 


I 


-n 


I.     A  rose-bud  by     my  ear  -  ly    walk,  A  •  down  a     corn    in  - 

3.  With-in    the  bush,  her  cov  -  ert   nest   A      lit  -  tie    lin  -  net 

3.   So  thou,  dear  bird.young  Jean-ie    fair  I  On    trembling  string  or 


S 


tf. 


mm 


clos  -  ed  bawk,  Sae  gen  -  tly  bent 
fond  -  ly  prest,The  dew  sat  chill 
vo  -  cal    air     Shall  sweet-ly    pay 


its  thorn  -  y 
-  y      on     her 


the 


on 
ten- 


der 


stalk  All 
breast  Sae 
care  That 


'^=^=^=0^-^W$-^^t=^ 


1^ 
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^--n 


on        a      dew  -  y    morn 
ear  ■     ly     in      the  morn  • 
tends  thy    ear  -  ly    morn  . 


^l/-5 


ing.  Ere  twice  the  shades  of 
ing.  She  soon  shall  see  her 
ing.      So  thou,  sweet   rose  -  bud, 


ciawn      are     fled.     I„      a'        its     crim-son     glo  .  rC  spread.And 


*«.p-i.e    rtt.h=de,.,he.d,  I,    „.„.,h„...  ,.„„„.| ' 


T^ 
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THIRD    REAUER 


Ex.21. 


'-a- 


11^^^ 


-■^~^t^^^ 


i 


LUTZOW'S   WILD   HUNT. 


Allegro  spiritoso  J    ==104 


C.  M.  VON  Weber 


mm^^fPi:^^^ 


-i-- 


1.  What  glan  -  ces 

2.  What  rush  -  es 


_k 


.         .         .        ~f 
so  bright    in      the 

so    fierce    o    -  ver 


mom  -  ing  sun, 
dying  and  dead, 


7" 

Now 
The 


^ 


■^^ 


r  \  r  /   ^ 


1^  *■ 


^SS^^ 


f-^> 


^-:i^- 


cres. 

? — « — •--• 

~'t"trt  t  J  J  '      r"     '/   k   ^   ^   '• 

near-  er  and  nearer   ad  -  van-  cing  ?  'TisLutzow's  brave  reg'ment their 
fate    of  the  bat -tie  de  -  ci  -  ding  ? 'Tis  Lutzow's  brave  reg'ment  and 


:^^= 


-pl?- 


_p — p — p-l 
■0-   *   It- 


tt 


cres 


E*frSi?^£fei 


y     ^      V 

col   -  ours  have    won.       At    Leip-sic's  fierce  fight    they  their 
he      at     their    head.  Where  most  they     are    need   -  ed     they 


_H__^j__^- 


;:1- 


^^^^EE^i^i^ 


} 
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du  -  ty  have  done.When  -m  .  ;y  tiici'  plumes  were  all  dan-  cing. 
ev  -  er     are  led, Death's  ter    rors  and  dan-gers    de  -  ri  -  ding! 


t  I      I     y    1^    u  'I  J    n  S'    ' 

4„J 1 ; ,  .  " 


And  each  cries  as     on-ward  his  cour  -  ser  darts  : 
And  hark  !  as  their  war-cry  fresh  might  imparts  : 


i^^S:^^N--i-^^ 


// 


ife^^EESi^fEE^^ 


Long  live, 
I-ong  live. 


it- 


y.~J^^ 


r-f^-^ 


^  ->-A- 


^  .r-r-H- — I-  -  -j' 1' ft 1^ 


Long    live    Lut  -  zow,    Lut  -  zow  the  pride  of    our  hearts, 


^^ 


„  — ..,     _„_     „„.,    fc.iv    ^nuw    \j^       w*.n    ii^aica. 


Long      live     Lut  -  zow,     Lut  -  zow  the  pride    of     our     hearts. 
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Exercises  In  Modulation  or  Changing  Key 
Beginning  on  the  pitch  C,  in  the  key  of  C. 


Ex.  22. 


i^ii 


t' 


a 


7       6        5      #4        5 
This  is  really  a  change  to  the  key  of  G,  and  might  be  sung  in  that  key, 
calling  C  4  instead  of  8  :  — 


-fii- 


ZZC- 


ZST. 
7 


s- 


:n 


4    3    2    I    7    I 

Similar  exercises,  showing  other  modulations,  or  changes  :  — 
Ex,  23.  C  to  F 


=fe 


ii5_: 


8      t>7 


I 


I2ZZ 


6       5        4 

Ex.  24.       C  to  B  flat, 


2      I 


1 


gE^=j] 


—II  or 


8      1>7 


ID 


Ex.  25. 


C  to  E  flat. 


i 


=S'^, 


l-^rlEgr 


-«- 


:22=fe 


;ii 


r^T 


l>7    l>6      5        4    b3  *'  6 

Beginning  on  the  pitch  G,  in  the  key  of  C. 

Ex.  26.  C  to  G. 

1= 


ZSr 


I 


S     4     3      3     I 


-^z 


5    #4 


B"^ 


:_iS_ 


a 


Ex.  27. 


S-z..£^?^-= 
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5     4     5     6  b7     8 
Ex.  28, 


4  ^21 

C  toD. 


^E^^^ 


'     2     3      4      5     I 


Ex.  29.  C  to  B  flat. 


or 


^s=- 


5     4   l>3     4     5     6     t>7  ^65     f~S^^~TX 

Beginning  on  the  pitch  F,  in  the  Icey  of  C. 
Ex.  30.  C  ti    ~ 

4       5       6    1?7      8 


31 


CtoF. 

"I 

C  to  B  flat. 


SESS^^I^I 


Ex.31.  C  to  B  flat. 


'         2         3451 


-j^r^^^MEi^ 


m 


Ex.  32 


C  to  E  flat, 


^iE^E^2?^(l 


Ex.  33.  C  to  A  flat. 


-S>-^-9- 
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Beginning  on  the  pitch  D,  in  the  key  of  C. 
Ex.  34.  C  to  G. 

"   '^   -a?--^-^- — ,     -^-    -llorl 


<»-z?  «^^   «^[| 


'-> 


>S->«X3-<B- 


-«^rz? 


«>-jrJ^- 


1 


Ex.  35. 


-5C^, 


'iff- 


:j2=z-s 


:^ 


Cto  F. 
or 


r«_~»- 


i 


Ex.  36. 


C  to  D. 


^1=01  "Si 


a 


Ex.  37. 


C  to  B  flat. 


g^^EE^^ 


A  ModnlatiOB  trom  C  to  G,  and  Retarn 


Ex.  38. 


.-4 


i£im^^c=^i^s-i^ 


^^# 


i^^-^iigiiii^-^ii^ 


-^---:4- 


_j 1__^^ 1— J ! ^ 


..i_::#i 


4-^- 


or 
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ifM^tmm^^m^mM 


~t 


8-4     3      1      7 


^^M^ 


7      I 


4-8 


^:i#^siiiii=iXB 


Ex.  39. 


-a* 

(2- 


3-6  *    #    12: 


^#^#P#F^#po 


3-7 


88  THIRD  READER 

V  ,  I,  IN  AUGUST 

Kathleen  Kirciihoffer 

Con  grada     J— io8 


J3: 


'•  ^y     !'  "  "•=  hood-ed  win-dow-framelsstreakedvvith''''^ 


2.  The  lit  -  tie  birds    in  safe  -  ty  sleep  Be-neaththat  shel 


ver 
t'ring 


Ught    For  where    to-day  the   siWZTlIy  Th^nbeamste 


Ught    For  where    to-day  the   sinbeams  lay   .......oonoean 

r^  tach  featheredjiest    is  wrapped  in  rest  For  -  get  -  ful 


f3 


^W^S^^^^i^^ 


mp  I  ♦    ♦     5     ""^ 


"h!v'    A^d  where  my    mist-y     ma  -  pie-tree  Stands  up    a-gainst  the 
_  day.        Oh,.  sil-ver.heart-edhar-vest-moon,Here  in     my  bed     I 


s=J- 


^=^=3^^^^^^;^^^ 


-Kfj- 


sky    They  shine  between  its  branches  green  And  show  their  symmetry 
He,     And     in  thy  beams  Idream  sweet  dreams  Of  deep  tranquili-ty. 


=± 


^-^r^^^^^E^I^ 


I 

1 
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Exercises  in  Modulniion 
Beginning  on  the  pitch  A,  in  the  key  of  A. 
E^S.  40.  A  to  E. 

I 


'^'=^-=^ 


m^ 


~^-0^-^---_~r 


-^-a-s> 


89 


31 


Ex.41. 


A  to  D. 


^S?.Tfe 


p-ffi 


Ex.  42- 


A  to  G. 


^---^-s«^ 


ID 


JOZ. 


-tS— 


^ 


Ex,  43. 


A  to  C. 


—Hires'- 


^ 


:j!Sz 


Beginning  on  the  pitch  E,  in  the  key  of  A. 
Ex.  44.  A  to  E. 


~w 


~m 


B 


Ex.  45. 


A  to  D. 


^-^^^^v«"'^^l^iispB 


40 


TIIIKI)    KEADKR 


Ex.  46. 


A  to  H. 


-«s^ 


'M&%. 


'i^^^D 


Ex.  47. 


A  toG. 


<9~ 


¥r 


^ 


~s- 


-e>' 


H 


Beginning  on  tlie  pitch  D,  in  the  licy  of  A. 


Ex.  48. 


A  to  D. 


"Z?- 


-«>- 


l 


Ex.  49. 


*: 


A  toG. 


«r^- 


^ 


-o~^a-e>-^ 


I 


Ex.  50, 


A  to  C. 


*  -'-i"^- 


3?^ 


-"ic: 


r^i?- 


]| 


Ex.51. 


A  to  F. 


ia^i€=^5i 


:fii5r:IJ     t!m= 


-IS     « 


^-"g 


.zt 


^ 
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Beginning  on  the  pitch  H,  in  the  key  of  A. 
E'^;  62.  A  to  K. 


4i 


^- 


# 


-»  e? 


<^  BT^ 


D 


Ex.  63.  A  1 1  D, 


1 


Ex.  64. 

J 


AtoB. 


ik 


l=^^:^»;-||  •'  [:fc*^fcf_z?:H*5i 


Ex.  66. 


A  toG. 


ED"^ 


rt 


A  modulation  from  A  to  E,  ai   I  return. 
Ex.  66. 


fc; 


s 


¥^ 


f-^-^^- 


:i=»-^j= 


i 


=i#P^^f 


2 5 


M: 


.#-f^-.—  -^ — ^ — ^  _» — ' — 1 


=1^- 
^^j 


I] 
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'-S 


# 


1-1 


^=^ 


Dolce.    J  =104  Mozart 


I.       Ye     whn   «Kiin       tK«      k<«...4.-    -r  __     _        J.  I  ' 


I.    Ye    who  shun    the    haunts  of      c^re.    To    oL    for-eit 
y2.  Nought^heard  _the_  gale__to       swell,  Save  the  Zd-Zn 


S^^^^ 


S^#1 


.# 


.If  the'Seil'  Wherethro'clearce-ru  -  lean     lir.  pL  Jus  rls  -  ^s 
.in    the  ^11,  AndjhejoNemnSab^th  bell.   Far    a -long  the 


B^: 


m 


w^ 


^# 


i-- 


THIRD   READKR 


l^^^f^^Dtt^ 


bright-ly 


,      .        Here  thro' ncv.fr -ciul-ing  shades,  You  may  rove   till 
jj  ^mountain.     Here  no  noise  at  dawn  of    day    Drives  your  dream  of 

^  Hero  thro'  nev  ■  tr  -  end  ■ 


J- 


Pi 


You 
Drivei 


ni 


Hero  thro'  nev-«r  .  end  ■  ing    tihades, 
Here     no    noisa  at    dawn     of       day, 

may    rove,      may 

your  dream,    your 


-$^ 


evening  fades,  evening  faces,  you     may   rove  till     eve  -  nine  fades 
I  blissa^  way^  bliss  ^^ay^drives  your  dream  of     bliss  a   -  way.  ' 


(on  may  rove  till  TT      W" 

: ireamof         t^ 


You  may »^. 

Drives  your  dream  of 


v^^  "»1'        '  n*"^,    f "  "  .^-'^  '■''^'"''  ^^'Sn'd  a  soft  -er.sweeter  clime, 


■tr  .   .,  „     ,    ■'  ,. ' — -  ^•6""'»i'"»i ->;i,!»wccicr  Clime, 

-g-#  J   ?  Jhe  woodiark  hov  -  nngjiig|^Sitigs_asmc^ 


■■^^ 


mmwmm 


Where  the  rest-less  foot    of    Time  Moves  a  -  long  more  light-lv 
_gjAnd_at^eve    a     lul   -  la  ■  by,  Jtor yon murm'ring foun-tain. 


i 


t^^^^^^^^^^^ 
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Sxe    iaes  in  Modalation- 
Beginning  on  the  pitch  K  flat,  in  the  key  of  Iv  flat. 


Ex.  68. 


E  flat  to  ])  flat. 


=^_fr®- »  ■-. ,-     -   II     f^  ^z'sr-BC 


Ex.  6G. 


K  flat  to  A  flat. 


-» 


¥h 


,fc^^*^ 


:"-_»: 


i 


Ex.  60.         E  flat  to  D  flat 


SS=?:r;^[|orffo 


i^::..^^ 


e 


Ex.61.  E  flat  to  G  flat. 


#i'^^* 


'i^-fe^O  °^  lm^^^-7^ 


Beginning  on  the  pitch  B  flat,  in  the  key  of  E  flat. 
Ex.  62.  K  flat  to  B  flat. 


^^-^. 


^^^:^:Efef:J°^fe 


I^ 


-■ozzz.^z 


% 


Ex.  63. 


E  flat  to  A  flat. 


rs^?*- 


'^B "  Sife^E^^i 


TIIIKI)  KKADK.K 


4S 


Ex.  64. 


K  flat  to 


Ex.  66. 


z:sr<^ 


ny 


~^<o  a  »  °  '^ 


^'S'  «r^  ©-■» 


E  flat  to  D  flat. 


^l"'[p 


^  »--»«,-»   ®_* 


rw-» 


0 


Beginning  on  the  pKth  A  flat,  in  the  key  of  E  flat 
Ex.  66.  E  fl.it  to  A  flat. 


E  flat  to  D  flat. 


Ex.  67 


^|B:^=^:<-^-^^  ||orfM 


C.     S> 


fl 


Ex.  68 


E  flat  to  G  flat. 


Beginning  ou  tlic  pitch  K,  in  the  l<cy  of  IC  flat. 
Ex.  69.  V.  fl.it  to  U  flat. 


-jerzr:«»_ 


Ex.  70. 


'j?« 


ig--«| 


E  flat  to  A  flat, 
or 


W^' 


^ 
m 


I J 
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Ex.71. 


THIRD  PEADER 
E  flat  to  F. 


'-Sr-^S. 


-=Iffiz3 


Ex.  72. 


tt 


ris.-: 


-'S'-l;© 


E  flat  to  D  flat. 
1 


W 


m 


? — 121 


"2?- 


m 


A  modulation  from  E  flat  to  A  flat,  and  return. 

tlXa       T3a 


iilJ^i^ 


^^s^ 


1-5 


3 
Ex.  74. 


1-4 


^g^^^^i 


8-s 


3—7 


8— s 


ij: 


^itd-4: 


:i2tt: 


3^7?f 


^ 


S-8 


E^ 


3-6 
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HOW  ONE   WINTER   CAME 

W.  Wilfred  Campbell" 
Larghetto.     J    _  50 


__^_^«s^eeks  the  au  -  tumn  world  stood    still, 


48 


THIRD  KE/UER 


fields  were  dead.the  wind  had  lost  its  will, 


And  all  the  lands  were 


Jl^l^rf3E3i=*^|i^-gpg:l 


^^^^pi^iif 


:^ 


hushed  by  wood  and     hill,' 


III 


In  those  gray,  with-ered 


:b=d-: 


_^_,__^^^ 


3:.   *•   ^ 

/oco  anintato. 


:t-d 


i=^ 


^^ 


t 


■i!^=l^_:^^ 


■si-'    ■#    TB*-     ■*•■ 


l^nnrtii^ti;^ 


^^ 


days.         When  one  strange  night  the  sun  like  blood  went  down, 


^s^m 


-^- 


li-i 


I 


^^p.-_-p=:.p 


Flood -ing    the    heav-ens         in        a     rud  -  dy      hue; 


iEi!=i^=q 


~^i=i-Q'- 


^-^i 


-^- 
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3;^T 


5d! 


& 


Red  grew  the    lake,    the     sere    fieldsparched  and  brown, 


Ked  grew  the  marsh -es    where     the  creeks  stole  down.  But 


EFziE 


::5'-^rrzS: 


,Vivo. 

44 


..1:^^: 


r^ 


-1© — •- 


m 


nev-er     a    wind-breath   blew.  That  night     I     felt      the 


T-rr 


mmmm 


win-terin     my   veins,     A    joy  -  ous  tram  -  or    of    the 


^^ 


cy 


f 


:S   ?•«■   ^ 


BO 
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glow;        And     woke      tn      k  J       '  '  > 

__ ^jvoke^to      hear    the  north's  wild      vi  .   brant 
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WHERE   THE   BEE   SUCKS 


Shakespeare """*■'■''  '"""  ''"'™^  TEMPEST") 

A//<;Lrn>    J-M2  Dr.  Arne 


Where  ,t.i..„U,hUU[.        ^,    f     SC,ip,ar 
lie ;  There  I  couch  whenUl.^i„  I,  .„u.J_...,.K_  '        ^     H  t- 


li^ 


couch  when  owls  do  cry,  when  owls  do  cry,  when  owls  do 


lie; 


:S^ 


^-?^§^^P3^-^ 


^X On      a    bat's  back     do        I  fl^ 


THIRD  KKADKK 


mer-ri-ly,       Af  -  ter     sun  -  set,     mer-ri-ly.      Mcr-ri-Iy. 


^  mcr -  r.  -  ly    shall  I   live  now,    Un  -  der  the  blossom  that  hangs  on  the 


^bough.    Mer-ri-ly,    mer-ri-ly     shall  I    live   now,     Un-Z    it 


i} 


Jl^ 


^^---tM 


blossomthathangsonthebough,Undertheblossomthatha'ngsontheb'ough 


'^i 
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#^Jfpp#^#l 


^^3^sps=3E^Hi^^i 


#i##^^*fei 


t^mmf:mss^ 


^ 


r4^^^m#¥^^^ 


it^i^^^^p^ijEp^ 


THERE   WAS  AN   OLD  MAN  OF  TOBAGO 

Classic 
Maestoso 


mmmm^^^^m 


There  was  an  old  man    of 


To  -  ba     -    go,  Who  lived  on  rice  - 


^^^^t=iF=i=fi=^ 


ESSESBg^^ 
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acciUrando 


» 


pudding  and   sa     -    go,  Till    to  him  one  day  His  phy-si-ciandid 


Pif#*i^^3^Si^?1p^ 


.J 


say,  "To   a     leg.  Sir,  of  mutto'n,you  may     go ;    To  a    leg,  Sir,  of 


fe^it^iiii^wli^^ 


mf  a  tempo 


wmrnmmm^ 


mut  -  ton,  you  may     go."  There  was    an  old    man  of    To  -  ba 


^^^^ 


lyzES^^EEiEi 


=^1^ 


^=^ 


fei-^y 


f^c-pF=f^^^p^^ 


go.      Who     lived      on    rice  -  pud  -  ding    and      sa     -    go. 


HI 


^J; 


S^r^PfrE^ 


^- 


m 
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Ex.  77, 


^o^^^fe 


m^m# 


W^isi 


mmsi^m#^m 


^- 


3^^B:;3^^^^ 


-i^k^^ 


i^i^i 


»i. 


P 


rt^3=f 


^= 


!=^ 


^i^i$ 


^^itatol 


it_^ 


E^=^r^±F 


Ef 


=Sp3==j^^^^ 
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AUP  WIEDERSEHN 

Translation  by  B  M„Rr..N  J„nf.s  Mkni.ei.ssoiin 

Poco  sosttmlo    J  -    88 

ci,'"ij  ^  ■  /^  ^'l^'^'^y  ^'xJ'scommand.Fromdearestfrifndswe 
bhou  d  some  loved  friend  a  flow -cr  send,  A      vi  -    o  -  let     or 
i>houldLove-sgladray.sil.lumethyda)s,And  there  be   one     to 


^feg-i^r 


.|d3 


^f#P#""' 


-^'- 


^ 


ri'^F^f^r 


J\' ,  ""^Z  sev  •  er;On  hu-mandarno sound moredrear.In 
H,r^  f"'\°'  "^''•^,''"^<='Tho'  in  thyroom  atmorn  it  bloom,  Twill 
theemorefa.r,than  jewelsrare;  Shecannot  stay  with  thee  al-way  But 


thisworld  scoursethereev-er  fell,  Than,fare-wLll,Fare-ivell,fkre  Jell 
with-er  ere   the  night  windsblow, Yea!  that  Iknow,Yea!that  I  know 
far  too  quick -ly  you  nust  pait.VVithach-ingheart.Withaching  heart' 
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'A 


f 


4.^Wh<»,     on.      mi.«    go       .„d      <„         «.iiiL.wL 


* 


^3 


A 


one  must  go    and    one     re-n.   n,  When  whii-pem  Hope  "To 


meet      a  .  gain,"Tis  then  we    say  "Auf  Wie  -  der  -  sehn,  Auf 


i= 


morendo  pp 


Wie  -  der  -  sehn,  Auf  Wie  -  der  -  sehn,  Auf    Wie  -  der  -  sehn." 


t^^- 


§11 
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Ex.  78. 


i^ 


'-f. 


9 


U 


Il 

I'  ^ ! 


THIRD  READER 

COME,   GENTLE   SPRING 

iL      Allegretto.^    =58  -At- from  "  TheSeasons "  by  Havdw 

^^      Come^_^en^   springUe- the  j;eal  mild -ness  come^out 
,,      .    '*'        come,  cotTT  ae  -  the  -  real    niSd-neM 


o^Jierwin.  try  grave     out  of    her  win  -  t'ry  grave     make 


=E=I^ 


come, 


i^^l^ 


out    of       her    win  -  try    grave,  out    of        her  gSTT 
fCpme,  Come,      gen  -  lie  spring 


ft-it      _l  IV      r*      S/  I  I       /S°""^'  I         t,    ^°'"«'      gen  -  lie  spring 

.    udrow-sv    na-tiirpri«p!  r- ,  .  f     '^      ^ 


^*..^_™_^^,i„^_  Com.,je„.,le  .prinj^,.,k  '.ji,,™!. 

come,  gen  -  tie    sprmgT 


Come, 


^^  '-"■■"■»  comi 


dro«^n^^urerise__ou^    o73S?  t^  gLve. '    "make^ 


^*P 


^^^ 


E^^ 


"^ 


THI 


drow-sy   na-ture  rise  .    out  of    her  vvin-try  grave.  Oh  come.  iTn-tle 


m 


Oh  ftcome,  come, 


spring,  ae- the- real  mUdness.come.       Come,  gen  -  tie  spring,  ae  - 


-^ 


->4=^^ 


gen  -  tie  spring, 


)nng,  •  •#- 


feH^^^l 


P##Bi^#||ias 


the  -real   mild  -  ness,come  !  Come,  gen  -  tie  spring, 


Come,    gen   -   tie  spring, 


come,  gen    -    tie 


come,gen-tle    spring. 


ae  -  the  -  realfae-the-realmildnesslcome  ! 


^^^%^^=?^?#^3=iSI 


spring,  gen  -  tie     spring. 
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BUBBLING  AND  SPLASHING 

■i.  Monad 


^^^^H 


H.  PURCELL 


a        Bub    -     bling  and         spiash     -     ing, 


and 


m 


n  *'      -      lent  and 


=4= 


m 


&^^ 


and  slow  does 


the 


shal 


low 


m^^ 


pre    -     tence 


bab   -    bles 


deep      riv    -    er       flow.    On  it»     ™^f;,  „i„..        T^ 


-    er       flow,    On 


i^^^^ 


its     smooth  gkss    -    y 


on      with-  out      sense.     While  true    knowl -edge'^Iiid 


bos    - 


w^m^m^ 


re  -   fleet 


^^^ 


'^^^JEEEE 


¥~-^ 


ing    the         sky.  Thus 


e 


mm^ 


wis    -    dom     sit  pi    .    lent  -  ly 


by. 


^1 
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Ex.  79, 
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A   HUNTING  WE   WILL  GO 

Fielding  i  8th  Century 

Cou  spirito    J    —  92 


ym^^^mfm^m^ 


1.  The     dusk  -    y      night      rides 

2.  The     wife  a  -  round      her 

3.  Theun-cav   -  ern'd     fox  like 
4-     At      length  his  strength    to 


Lj    ^     r 

down       the     sky,  And 

hus    -    band  throws  Her 

light   -  ning    flies,  His 

faint   -    ness   worn,  The 


mf 


ush    -   ers  m        the  morn ;       The  hounds  all     join         in 

arms      to  make  him  stay;  "My    dear!        it     rains,        it 

cun  -  ning's  all         a    -  wake.        To     gain  the    race        he 

hounds     ar   -  rest      his  flight,  Then  hun    -  gry    home  -  ward 


r 


^-%-= 


#^^ 


3-=*^!=^ 


cres     -    cen      •     do    ,^^ 


f 


'-V^. 


r 


i 


glo- nous  cry,     The  hounds  all   join      in  glo  -  rious  cry;   The 

haib,    it  blows.     My  dear !     it   rains,     it  hails,    it    blows,  You 

ea  -    ger  tries.      To  gain     the  race      he  ea   -    ger  tries.   His 

we      re  -  turn,    Then  hun  -  gry  home-ward  we       re  -  turn.    To 


^^^^ 


I-^"^^e|^i=^ 
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«s 


I     1^    Li  1^   r    u 


hunts-man  winds  his  horn, 

can  -  not  hunt     to  -  day, 

for  -  feit  life      the  stake, 

feast     a   -  way     the  night, 


The 

You 
His 
To 


huntsman  winds  his 
can  -  not  hunt     to  - 
for  -  feit    life     the 
feast    a  -  way    the 


5:J^J_t-^|£:^^ 


r. ^ '»/j  SI  SIS 


I 

horn  ;  Then  a  hunt- ing  we  will  go, 

day;"  But   a  hunt-ing  we  will  go, 

stake ;  Whenahunt-ing  we  will  go, 

night ;  Then  a  hunt-ing  we  will  go, 


a  hunt-ing  we  will  go, 

a  hunt-ing  we  will  go, 

a  hunt-ing  we  will  go, 

a  hunt-ing  wo  will  go. 


I^E^lE^r^faJZTL^E^IZill:^!^ 


do 


mMmk 


f 


^^Ff^#SF=F?^ 


=P^?=4^- 


hunt-ing    we     will    go, 


a      hunt-ing  we     will   go.  . 


^^m 


SsSfcJ 


t:i 


m 
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Traditional  "^"^   ^^^^"^  NOWELL 

iConmoto    J— 126 


-ell      the     an-o-^l^L    1...   „,  1^1 


I-  The   firet'^  Now  ell     t),       '  ^',  /     \^^>-^\^\T 

3-  And  by       the   li^ht    nf      !?  .       *    ^'^'■'  Shining  in        the 

4.  This  star     drewSh   to      thf  Tk""'"'"'  Three   wise  -  me^ 

5.  Then  en    .  tered  in     th  "orth-west.  O'er     Beth  -  le - 

6.  Then  let       us  ^'^  ^",     t^ose  wise- men  three,  Full      rev    -  er- 
^L-^^^^!!i_fl:«=ord.  Sing    prais-es 
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shepherds  in  fields  as  thevfnv.  I'm     fioHry..  i,_..'.t....  L_  ,  I     .'     '.    . 


sh^herdsin  fieldsas  they  ay ;  in     fields^where'they  lay  keeping  heir 

East     be -yond  them   far.    And  to   .  the  earth     it     gave  ^eat 

came  from  coun- try     far;  To     seek  for  a  King  was   Their     in  - 

hem      ,t     took    Its     rest,  And  there  it     did  both   stop    and 

ent-ly  up  -on    the.r  knee.  And  of  -  fered  there  in     His      pres 

■  ||i.  *°     ■   ""■•  Heav  nly    Lord,  That  hath  made  heav'n  and  earth    of 


Ik     ^     !^  I        I  .11  "rUf" 


sheep.  On    a    cold  win -tpr'a     nurht      t;,,f      1. .^     J 


sheep.  On    a  coldwm-ter's     night      that      was       so    deep, 

light,     And  so     It     con  -  tin  -  ued  both     day     and  night, 

tent.    And  to  fol-low    the      star       wher-ev-er    it    wfnt 

stay.      Right  o-ver    theplace  where  the    Christ-child   lav  ' 

nt""^.    I  7  ^°'u        ""'^      ""y^'^     ^"d     frank,  in- cense, 

nought.  And  with        His      blood     man  -  kind  hath  bought  I 


Chorus     ^-^       T^^  ^~^       ^      Tr^ 


Now- ell,    Nowell,  Now-Sr  Nowell.Bomis  the  Kingof^i-ra-el 


^ 


)well "  in  English  means  a  Christmas  rami.  «»J  !.  ™.ii..  .1. _r<    


'i>BxiSx^Mm^^'^-f^'^-''''s:''^-^'i-t 
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MINOR   SCALES 

A  Major  Scale  begins  on  i  or  Do. 
A  Minor  Scale  begins  on  6  or  La 

and  smgmg  from  6  to  6,  using  exactly  the  same  notes  as  in  the  Major  bu 
the  Er.    '"""'"'  °"  '  '"'"''  "'  •  =  ""^  "  ^^'«>  "»«  Natural  £  ;; 
The  Natural  form  has  the  objection  that  it  closes  with  a  whole  step 
between  5  and  6,  nstead  of  a  half  step,  as  between  7  and  8  in  the  ^^.r   " 

is  calS  rhrHlrmrnil"  ""^^  ^'^'^' '""'  '''  ^°™  °^  '''  -'«=  ^  ""^-^ 

and  ItuZT"'"  ^°™  ^'  the  objection  that  there  is  an  interval  of  a  step 

fol    f  .f       r'.'"  '^  '"''  ^''^^P  5  ;  to  remedy  this  4  is  made  sharp-  this 
form  of  the  scale  is  called  the  Melodic        '        '         "  '"^^ '  »"■* 

scale 'rniV^"r'''  f ""'  '"'  ''''''  '""^P'  ^^  ""'^  "^^^^  *"  ascending  the 
scale  mdescendmg  the  notes  are  the  same  as  in  the  Natural  form. 

the  Harl'n,^°T'  ""  "°'  "^'^^  ''"^''^  '""'^^^''  '°  '"  ""*'«'  composition ; 
the  Harmomc  form  >s  considered  strictly  the  most  correct. 

Whatevei-  pitch  is  taken  for  ,,  there  will  be  a  Minor  scale  beginning 
on  6  but  composed  of  the  same  notes ;  or,  every  Major  scale  has  itf  corr^ 
spondmg  Mmor ;  such  scales  are  called  relative  to  each  other. 

Thus,  a  Major  and   Minor  scale  that  are  relative  will   have  the  same 

k^TnttTof  the  Minor  ^  "  '''  ^^^^  -"'  '^  ^  -P  -^  ^  ^  ^^-^ 


THIRD    READER 
DIAGRAM   COMPARING    MAJOR  AND   MINOR  SCALES 


69 


— 8-1- 
7— 


II        |l        II 


-|5 


t 14- 


2 
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''•mpl:  of  B,l^ur,  Mtjor  mad  JUoor  acml»g 
C  Major. 


Br-®- 


^: 


A  Minor,  Natural. 


A  Minor,  Harmonic. 


er-<9 


Iffiz* 


m 


:^  -^  ■*■ 


-p  g  ^- 


1^^ 


iffi:; 


H 


A  Minor,  Melodic. 


1^  -jsr  -^■ 


A  Major. 


■ST    _ 
F  Sharp  Minor,  Natural. 


Ig-gr-». 


=»^ 


IfiTaSr 


n 


t 


a^^^rr^;:^^ 


F  Sharp  Minor,  Harmonic. 


F  Sharp  Minor,  Melodic. 


w 


-9=0- 
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^  ^'"j'""-  D  Minor,  Natural. 


71 


-9 


-»- 


-ar-9- 


D  Minor,  Harmonic. 


S?=^t^;=*^^^^^^U 


D  Minor,  Melodic 


E  Flat  Major, 


C  Minor,  Natural. 


m 


C  Minor,  Harmonic. 


-is-s>- 


-rsS 


-scfeg:|g  -ffi=^ 


~s. 


'■-^-^~ 


t^. 


—o- 


i=^^M' 


C  Minor,  Melodic 


=C=i 


1 

»- 

^B 


Note  that  the  Melodic  Minor  closely  resembles  the  Major  scale  begin- 
ning  on  the  same  note  ;  in  ascending,  the  only  note  that  differs  is  the  third 
note  ;  m  the  Major  scale  the  third  note  is  two  whole  steps  from  the  first  in 
the  Minor  it  is  a  step  and  a  half.  ' 


iP 


'■  THIRD   KKAUCH 

Thu  interval  from  any  one  dcKrec  of  the  scale  as  the  first,  to  the  third, 
is  called  a  ••  Ih.r<l";  a  Third  of  two  whole  stq»  is  called  a  Major  Third,  a 
Third  of  a  step  and  a  half  is  called  a  Minor  Third. 

V...t  ^'''^'"  =>"•' M'"""calc  that  begin  on  the  same  note,  or  have  the  «,me 
keynote,  are  called  parallel ;  they  will  of  course  have  different  signature.. 

SnmpJaa  of  Parallel  Major  aad  Miaor  acalta 
^  ^^^i"""-  C  Minor,  Natural 


o-o-a 


-a  a 


;^V 


-<g  c 


*  ffl 


»^ 


i 


C  Minor.  Harmonic. 


z^:^^^^,s^t=^^^^:^:z^^:^ 


9    B»^S^ 


m 


^^E~L 


""»- 


A  Major. 


tf —-^e^^-'^^ 


C  Minor,  Melodic. 

A  Minor.  Natural. 


A  Minor.  Harmonic. 


1»=ffi: 


'-iB~a 


A  Minor.  Melodic. 


:ffi=^q 


:«?7 


i 


F  Major. 


THIKb   KKAUER  y^ 

V  Minor,  Natural.  V 


r^^p 


fc^^=rrr 


w-<»: 


^  W^^'^'      ~^^ 


F  Minor,  Harmonic. 
F  Minor,  Melodic. 


II 


E  Flat  Major, 


a, -(»-«■ 


K  Flat  Minor,  Natural. 


m 


~o-erOL 


E  Flat  Minor,  Harmonic. 


^€^:^:?^^ 


''r©:: 


:jBLt^L:M 


^^~ 


E  Flat  Minor,  Melodic. 


,rzrr®: 


*-8?z; 


A  Relative  Major  and  Minor  have  the  same  signature  but  different 
keynotes. 

A  Parallel  Mijor  and  Minor  have  the  same  keynote  but  different  signa- 

A  piece  of  music  almost  invariably  ends  on  the  keynote ;  if  there  is 
more  than  one  part,  the  lowest  part  will  generally  end  on  the  keynote. 


A:h 
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To  determine  whether  a  selection  is  in  the  Major  or  Minor,  find  the 
keynote  at  the  end ;  if  the  Iteynote  is  6  or  La  the  piece  is  in  the  Minor ;  if 
the  keynote  is  i  or  Do  the  piece  is  in  the  Major. 

With  very  little  experience  the  ear  will  detect  between  Major  and 
Minor ;  the  Minor  has  a  certain  strain  of  mournfulness,  which  is  perceptible 
at  once  in  the  Natural  Minor  scale  as  compared  with  the  Major. 


Ex.  81. 


Aa  Exercise  in  C  Xajor 


fe^ 


tm 


tei 


Ex.  82. 


An  Exercise  in  A  Minor  (Natural) 


p^gg^l^Bg^^^B 


Ex.  83 

'Jit, 


The  same  Exercise  in  A  Major 


^^^M 


F= 


I 


Ex.  84. 


An  Exercise  in  A  Minor  (Harmonic) 


^^^i^^^^^m 


Ex.  86. 


An  Exercise  in  A  Minor  {Melodic) 


^^^iSI 


THIRD  READER 


^^^^^^i^ 

-^e- 


•s*-*- 


•»- 


PSALM  LVII 


Larghetto.     J  =  88  "  Dundee  " 

I.  Be    mer  -  ci  -  /ul     tn    m»     n  ri' .1 .    n ' .      .  .       ' 


2  ■£  T  %h/  ■^\    *°    "f'^P  ^'^^    Be  mer  -ci  -  ful      to 

2.Yea    m      thesiad-ow    of  Thy  wings  For   ref  -  uge     I       will 

3.  O    Lord,     ex.  alt  ■  ed     be  Thy  name    A-bove   theheavnsTo 


«?/„'  i^'*'!m'!u'"^  '"'J'  '"  ^°"  -fi-^^"^*'  Dothref-uge  tike  in  Thee  ■ 
f%  V."V'u  *''4f '^'^  ^-^"^  ■»-»'"  Do  whol-Iy  pass  a  -  w^v ' 
sUnd^Do^ThouJhy^lo^y    far    ad-vance  A  -  .x>ve  Jth^  and  S 


-^^»^^^  "'""  "  >  S'"  -^y    rar    acMrance^  -  lx)ve  both  sea  and  land. 
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Thos.  Gray 
1    Largo 

-ran 


THIRD   READER 

THE   CURFEW  TOLLS 
A  Rovaxd 


Dr.  BovcE 


it 


The 


cur    -     few 


toUs 


S 


the         knell 


of 


^ 


izsL 


=i 


The 


plough  -    man        home     -    ward 


* 


g 


The        plough  -    man        home   -  ward         plods 


his 


^- 


=37- 


part 

m 


X-- 


mg 


day. 


The 


low 


mg 


plods 


his 


wea 


■7 


way, 


And 


leaves 


the 


-4=: 


ry 


way. 


And      leaves 


the 


herd 


m. 


% 


wind 


? 


world       to 


slow 

A- 


ly      o'er      the 


zat 


dark  -   ness      and 


M 


lea; 

m 


to 


■roe; 


world       to      dark     -    ness      and 


Pi 


m^ 


to 
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Ex.  87. 


T7 


^^^^m^mm^ 


■---4- 

:zBh 


^; 


-«* 


^ 


ima 


Ex.  88 


h 


W=m^mmm 


a^ 


f^ 


1=^ 


P 


mwmm0^ 


w^^^f^m^^s 


im 


*fy' 


7S  THIRD  READER 

g  THE  SMALL   BIRDS   REJOICE 

SentimentaU    ^  =;  104 

:/; 


Irish  Air 


^-^ff^^^W 


Thesmall  birds  re- joice     on     thegreenleavesre-turn-ing,  The 


-'r^?— ^— ^ 


i 


■^^i^-^f-Wi- 


i 


mur  -  mur  -  ing     stream-let      winds  clear  thro'   the     vale ;       The 


Li 


-^$=^^^^=^^^^=^ 


rf^¥w^m 


prim  -  ros  -  es      blow       in     the     dews  of     the  morn  -  ing,  And 


:^_;«=^=^_-=JE^^3^ 


poco  rtten. 


ui      u      *      '     1^ 

wild    scat  -  tered    cow  -  slips 


.    F    7    7    7    f 

ips    be  -  deck    the    green  dale. 


But 


—- N- 


?^-=|-J^=^|-|=ff=^ 


th 
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dim. 


I: 


what    can    give  pleas  -  ure      or   what    can  seem  fair,  When  the 


-^m^=m:M 


^ 


=.t=Jk4::^L£ 


^^^^ 


^ 


-lri!?i 


s=^^s==F?##|iFi 


lin  -  ger  -  ing     mo-raents  are  num-bered    wi'     care, 


_#::.  •- 


Nor 


g 


birds  sweet  -  ly     sing  -  ing    nor  flow'rs   gai  -  ly   sprmg-i^,Can 


dim. 


rail. 


-^i 


-^ 


4- 


.„„»u.  .u.      33J       j,Qg    -    om     .    of  joy  -  less     de  -  spair. 


— 0 
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Ex.  89. 

THIRD  READER 

L,_             Ii_ 

,?    11 

c/ 

3^5^^ 

—  II 

r^i^if^^fe^#i» 


F=Ff^=^«f-F^^?-^ 


^^^^irt^f^i^i^pD 


THE   MILLER  OF  THE   DEE 

From  the  "Beggar's  Opera," 

1 8th  Century  Old  English,  17th  Century 


^Allegretto.  A  —92 


1.  There  was    a  jol   -  ly  mil-ler  once  Lived  on  the  riv  -  v:    Dee,  He 

2.  I     live  by  my  mill,she is    tome    Like  par-ent,  child, and  wife;  I 


m 


w^ 


SH—i 


^t 


THIRD  READER 


81 


worked  and  sang  from  morn  till  night.No  lark  more  blithe  than  he.   And 
would  not  change  my  low  de-gree  For  an   -  y    oth-er    in    life.       No 


r 

this    the   bur  -  den  of  his  song  For  ev  -  er  used    to   be, 
law  -  yer,  surgeon  or  doc  -  tor   K'cr  had     a  groat  from  me. 


-^— H-N 


:j=r*: 


^^t:^^zi^^^^^^t^ 


^ 


-?--.^ 


i--^^ 


^   v_ 


^^-l 


care    for  no-bod-y,    no,  not     I,      If    nobod  -  y  cares  for    me. 


Ex.  91. 


^^W^-- 


i^^^^g^^gl 


n 


82 


THIRD  KEADKK 


THE  CONTENTED   PARMLK 

L.  KusDEN  Henry  Carev 


Moderato  J—  io8 


^B. 


>- 


mpw^^ 


err- 


1.  What  care  I      for    af  -fairs of   state,    Or    who  is    rich,     or 

2.  pay    my    tax     -      es,    war   or  peace,  And   wish  all  well     and 


i^ 


±^=-3?3-|^|-^^^-^i 


vEd:-J55:j" 


who  is  great,  Howfar  abroad  the  ambitious  roam.To  bring  bright  gold  or 
at  their  ease, But  mind  a  for-eign  fix;    no  more, Than  I  mind  beggars 


i%#M©fe^fif^pi 


Wti 
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■  ver  home?  What   i,'t    to     me     iT  Frknce  or  Spain    Con- 
l-A-j, ::;L_!"y_i°<"':Gran^e,_ye  p«w'rs,but  health  and   rest,     And 

kt  wKwh'  '^","?^'"'«i"'      Near  some  smooth  stream,  oh.let  me 
tetwho^win  the  wc^d^ntest.       Where  winters  nev  -  er    are     se  - 


I 


"^^ifFi^ 


or        a  S    ("  ^"t?  r''"      "  ""^"^   °f    '^-:  Anor-chard 
tor      Jijnend,  In  peaceful    hopes  my  days    to     end;    Inhon-est 


84 


THIKU   READER 


1^ 


WfCTI^#^l 


which  good  ap-ples  bears,  Wherespringalong  green  mantle  wears.       I 
easeand  homespun  grey.Andpla -  cid    eve-ning crowntheday. 


^^^^^^^^^i^P 


Ex.  93 


EH:^ 


•J-J 


^' 


i^= 


3¥^^3fi^^W3^ 


TP — g 


i^E^^^^ 


J--F^J. 


f^^^r-=P^ 


I^PI^PfeigppiPI 


THIRD   kKAlJKk 
NOW,   LOVING   FATHER 


6S 


Larghtlle  J,-:-  loo  E.  F.  Flemmino 

1.  Now,    lov-ing    Fa  -  ther,  grant  us  peace  -  fill     slum -berg, 

2.  Well    may  we    rest,    and      at    the   day-light 's  dawn -ing 


m — r 


P-^-S^F 


^f^-^ 


Keep    us,    Al-might -y,  safefromharmanddan-gers.Thro'hoursof 
Let    our  thought  be    of  that      e  -  ter-nal  morn  -  ing  When,  all  blest 


^^^^^=^^P^M=^ 


K 


mm^^ 


dark  -  ness   be  Thine  an  -  gels  near  us.  From   ill    de  -  fend      us. 
loved  ones    ev  -  er-more  re  -  join-ing,  Restcomesin     Heav  -  en. 


^-- 


-^^^s^m 


*  zl 


i^PiB 


ti 
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THIRD  READER 

THE    SILVER    SWAN 
A  Rottad 


&-£ 


^ 


y-j 


The      sil     .    ver 


2     iiic      su     .    ver  swan, 


Orlando  Gibbons 


who    liv     -      inghad     no 


:gr=:Tw 


g 


zt 


a ^^"    -   '"&  her  breast    a  -  gainst  the      reed 


m 


s=^^i 


Fare -well,      all       joy!.     .      O  Death.come   close      my 


i^=^ 


ii^l 


note,  Till  Death         approached.unlocked     her    si  -  lent  thrmt ; 


•ho«.Thu.  mg      her  fir.1    .nd    i..t.  ,„d  onj   m  »,„,« 


js;^P^ 


3S 


^it 


i^is 


^H 


eyes;       More  geese     than  swans  now  live,more  fools       than     wise. 
Ex.  94. 


g5E! 


;fe 


S^ 


THIRD   READER 


3f^fe±=ii 


'^^^ 


Legato. 


BELLS   OF   EVE 

C.  Kreutzer 
cres.  dim.  pp  \      ^     rf,w. 


Bellsof  evetheirmu-sic  blending   Bidthe  ham-let     seek 


;i=£e= 


■O-o 


re-pose; 


^^^^^^^^^ 


mwsmmw^ 


Wea-ry    rus-tics,    homeward  wend-ing,      Lose     in      hap^     py 


^ 


m 


3:  **--=^ 


^^ 


I 


88 


dim. 


THIRD    READER 


_dreams  their  woes^tly  can^hey  sleep  whose  Ipir -'it     O  -  ver 


■~h J  ■'■-'-f  "uuscspir-n     u-ver- 


flo^swith^h^me-^-it^I^hear^^^^  TUl  they 


^thej^oice^of   morn, And  the  Al^-^ine^nti's  hL.Sweet-Jy 

.     ^-    :*   '^    *    =i     i^^ 


canthey^ep^se  spirit    O  -  verflows  with  honest  mer- It,  Till  they 


-Uj ■'_j::r    ""•'"  "i"^"-    ^  ■  vemows  with  honest  mer-  it.  Till  they 


THIRD   READER 
cres. 


89 


"'"■    _(,,     J  /  I        ^    ^ 


hear    the  voice  of  morn,  Ti'll  they  hear  the  voice  of  morn,  And  the 

P 


'^^^^ 


^^ 


=t 


Vs^^- 


^ 


Al  -pmehunt-er'shorn,And      the     Al  -  pine  hunter's  horn. 


m 


Ex.  96. 


mi!^.lsijf4'ils:fLm 


^:^m^^^^I^^^^:^E: 


^m^^M^k^ 


^ 


90 


THIRD    <<KAnER 


S.  C.  Foster 


MASSA'S    IN    DE    COLD    GROUND 


S.  C.  Foster 


«r  ""^adowsam  a  -  ring  -  ing  De  darkeys'     ,urnful  song, 

2.  When  de  autumn  k-aves  were  falIing.Whende  days  .  ere  cold,  'Twas 

3.  Mas-sa  n.ake  de  darkeys  lub  him,      'Cause  he  was  so   kind, 


Wh.le  de  mockingbird  am  sing-ing,  Hap-py  as   de  day  am  long 
hard     to  hear  ole  massa  call  -  ing,  'Cause  he  was  so  weak  and  old 
Now  dey  sad-ly  weepa-bove  him,Mourning  'cause  he  leave  dem  behind.I 

J? ,-^1: 1 ^^n ■ 


^^^^ES 


^* 


— A-N- 


Where    de    .  -  vy  am     a-creep  -  ing     O'er     de  grass-y  mound. 

Now     de  orange  tree  am  blooming.     On       de  sand-y    shore, 

can  -  not  work  before  to-mor  -  row,  'Cause   de  tear-drop  flow 


y^^^^ 


?^ 


-i 


?i 


f=^ 


=!=££ 


THIRD   HEADER 


91 


m 


Dere  olemas-sa  am     a-sleep-ing,   Sleep -ing  in   de  cold,  cold 

Now    de  summer  days  are  com -ing,     Mas- sa  neb-ber  calls     no 

try     to  drive  a  -  way  my  sor  -  row.  Pick  -  ing  on  de    ole      oan 


fcl?- 


^-:^^     d^^: 


'^^^ 


-^-^ 


^- 


Chorus 


p^j^M^m^^^^£ 


ground.      Down     in    de  corn-field,     Hear dat mournful  sound, 
more, 
jo. 


1 


i 


^^^ 


EEfcaJ=i 


:^: 


'-i^i^-m 


i=i 


mm^ 


All  dedark-eys  am  a-weep  -  ing,      Massa's  in  de  coid,coIdground. 


*.  d 


±=tL 


^=^ 


W^^^^^ 
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THIRD    READER 


r:-Hr.dM 


-2jE^^J^^^ 


-t^-^- 
^-i>=:$. 


^mi^mit^P^ 


©6^ 


^  f-^rn 

ONCE    IN    ROYAL   DAVID'S  CITY 

C.  F.  Alexander  h.  J.  Gauntlett 

sJ  =  9<5 


;te4 


m 


1.  Once     in       roy  -  al       Da    -  vid's    cit   -    y     Stood     a 

2.  He   came  down     to       earth  from  heav  -en     Who      is 

3.  And.through  all     His      won  -  drous  child  -  hood,  He    would 


1 


-^ 


4~ 


^^-^T-^- 


fefe^ 


-i- 


THIRD   READER 


83 


&= 


low  .  ly  cat  .  tie 
God  and  Lord  of 
Hon  -  our  and        o    . 


shed.Wherea     moth  -  er     laid      her 
all,    And  His    shel  -ter    was      a 
bey,  Love  and  watch  the   low  -   ly 


^f 


■by      In      a    man  -  ger    for 
ble.  And  His   era   -  die    was 
-  er      In  whose  gen  -  tie    arms 


His 

a 

He 


bed ;  Ma  -  ry 
stall ;  With  the 
lay  ;  Chris-tian 


il^s^^^^i 


4^: 


I _.M   1  .  11 


was    that  mother  mild;  Je  -  sus      Christ  her  lit  -  tie      child 
r^r,  and  mean  and  lowly  Livedon       earth  our  Sav  -  iour    ho-Iy 


94 


THIRD  REAOKK 


Ex.  07 


^^^m^-mui^¥ 


*:ffi^ii^=H|^^^p 


A.  C.  Black 


THE   UNION  JACK 
J.  F.  Kellock 
A//a  mania     J  =r  1 20 

1.  The  h  lag,  the  Flag.the  glo-riousFlag,The  em  -  blem     o(    ^4 

2.  Be -hind  it  stands  the  Em-pirevast,Gird-cd     in         power  and 


~^^m 


11 


•  ■  • 


P^fg^^^p 


free,     It     proud -ly    flies  in     ev  -  'ry  dime,It  floatson  ev  - 'ry 
might,         Ready ,aye,>-ea-dy     to     de  -  fend  Its  honour  and  the 


a 


^Wm^^^^^^ 


mf 


TIIIRn   KRAOKR 


rrand  oUl  shclt'rini>-fni,i«  ti, ' .      L 


s^^s^:;iiCS;K;:^i|s^i-. 


*  _      r       '■'«:'"=  *»""!'•""'*  Hag, The s)mb«l  of    the 


i^   p   u 


Un-furl  i»    free  to    ev    WK,        i    '         '^    "^  f      *     I       I 
-5=^  '^"     --  '  -  rT^      "^  "'ay  it  wavejn  high  1  The 


^^  Jh«  bn^v  -est  raceTI  ..tclwellsTeneath   thS    sL 


THIRD  READER-PART  II 


I    Tempo  Giuslo 


TO   SINO  THIS   ROUND 
A  Ronad 


Anon. 


Ti.  sing      this  round        with    a 


ny      pleas  -  ure, 


We  must    keep       strict   -   \y  both    tune       and      meas  -  ure, 


ki^i^^^  :^'^^  ::^!i5^:=:^||-^ 


Ex.  98. 


keep  strictly,      keep  strictly,     both  tune  and  meas  -  ure. 


—to—  J 


-U-     h— I— 1- ^ 


iB 


■*■  -s-  3: 


TlflKI>  KKAOKK 


fl 


1 


•7 


I.  1'l.KVKI, 


SONG      OF   PRAISE 

JAMES    MONTGOMEKV 

Moderate 

I.    Songs  of  praise  the   ai.-gels  sang.Heuv  .,  with  hal-lc  -  lu  -  iahs  ranir 
4.    Saints  be  -  low.w.th  heart  an     oice.Still  in  songs  of  praise  rejoice. 


When  Je  -  ho-vah  s  work  bc-gun.Whcn  He  spake  and  i,     as  done 

God  w,ll  make  ne«  heav'ns.new  earth.Songsof  praise  shall  haii  their  binh 

No !  the  church  delights  to  raise  Psalms,  and  hymns,  and  songs  of  p  le 

Learn. mg  here,  by  faith  and  love.  Songs  of  praise  to  sing  a      bove. 


THIRD   READER 


^-=i^ 


Pmmm^^ 


i 


m 


?^r3=^%i=^"?=F*fef=^P 


-^Mmi^-^- 


wmm^mmrF 


WE    BE   THREE    POOR   MARINERS 

Old  English,  1609 
Allegro     J  =132 


1.  We      be  three  poor  mar    -    i  -  ners,    Just    come  from  off     the 

2.  We     care  not    for     mar  -  tial  men   That   do      our  states  dis   - 


P^3^^^^|1|-^:e:^^5SI 


-^ 


-k^ 


T 


m^^ 


'^-n=f 


m 


seas ;       We   spend     our     lives      in    jeep    -    ar   -  dy,  While 
dain ;       But      we      care      for      the   mer  -  chant  -  men  Who 


gZE3=5^^E3; 


THIRD  READER 
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i^=i 


i 


i^az; 


oth  -  ers       live       at        ease.      Shall      we       go    dance     the 
do      our     states  main   -   tain,        To      them     we    dance     this 


=4-*^ 


1 


-^=-4 


m^E^ 


z=\-- 


r 


m 


round,      a-r(>un<I,      a  -  round  ?  Shall        we        go      dance      the 
round,     a-round.     a-round,    To        them    we     dance     this 


r- 


ff=J"5ft"^=i='^5=^=^ 


i=fll 


^^E^siE^^ 


^ 


V  ^rr 


round,     a-round,    a -round  .'And        he       that 


^= 


::J=3 


jol    -  ly     boy,Come  pledge  me  on  this  ground,  a-ground,a- ground. 


-^^ 


^^^N%^^g 


il 
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THIRD  READER 


!^w?tF?f^Q^ 


"J^^^^^S^IfPi^P 


D.  Weir 
J^on  espressione 


SEE   THE  MOON 


J.  J.  Rousseau 


r 

1.  Seethe  moono'er cloudless Ju-ra,Shin-ing     in  the  lake  be  -  low; 

2.  Night  so    calm,  so  clear.so  cloudless;  Blessed  night  to  love  and    me  I 


ii 


--t-- 


3^"Jte^^^^=SjF3 


^iffSja^^pi 


Seethe    dis-tant  mountain  tow'ring.Like  a       pyr-a-midof      snow. 
,  Let  us    roam  by  bower  and  fountain,  All    is     love-licr  when  with  thee. 


n^ 


Refrain 


|.|H3£0EJ5|^ 


-m 


I 


Scenes  of  grandeur.scenc^ of     childhood.Scenes  sodeartoloveand  me. 


si^i^isiii^ 


=1=^5 


;jr--rr 


tH^E 


^ 


THIRD  READER  JQI 

Let    us      roam  bv  bow'r  nnrl  wilrl.<v..r.^l   All  ;=  i™,=i;..,  ...i ...:»u  »i.-_ 


roam  by  bow'r  and  wild-wood,  All  is  lovelier  when  with  thee. 


J 


^i^-i 


Con  espressione 


POOR   THOMAS    DAY 
A  Catch 


Harrington 


Does      he    sure  ?  What,  young    Thorn  -  as  ? 


What. 


^iErM-^A 


Nay,       nay ! 


=r3T-4: 


■^■ 


Dead 


bsi— 


-e>' 


and  turn'd   to 


^^^^m!^^^ 


^=^- 


--    4.--:X 

What,  old    Thom  -  as,  lack !  lacic !  a  -  day. 


clay. 


^mm^ 


1^ — =* 

Aye,    aye. 


■^y'^'  =»ye!  Aye,    aye,  aye. 

...    *'-"■     ■^  F"'''^  ^  similar  to  a  Round,  but  llie  words  are  usually  arraneed  for  the  differ- 
S;X!te^„romi;S;;hl'„r''''™'''"*"^^^  P--^^  perfon„aLeof  the.  was 


'U 

^m 
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Vivace    J  .  =  120 
Chorus  / 


HUNTSMAN'S  JOY 


#  ■    # 


C.  Kreutzer 


:d 


-!i; 


JVJ.   J     nJ-J^-J^-1 


In    life  there's  no      en  -  joy  -  ment,how-e'er     it      may     a 


mr:t=^=^^:^^^^=^^Ejrr^^ 


mm 


Fine. 


MS 


bound,  Like  hunting  thro'  thewoodlandswith  ri  -  fle  and  with  hound. 


^^3^^^ 


-i-=^ 


^^JEEE 


r?^ 


i 


THIRD    READER 


1.  While  mer  -  ry     birds  are  sing  -  ing, 

2.  As    king    the  woods  now  rang  -  ing. 
3-     I'll    live     and    die      a    hunts -man, 


and  cheer-ful  sounds  the 
in  quest  of  low  -  ing 
no     oth  -  er      joys    I 


#.|^ 


M£ 


"3=5 


=1- 


^^^ 


^^im 


^°™'Ju*;""^^*°°^*"'^™"-''^''      3t    ear  -  ly    break  of 

deer,  While  na  -  ture    woos  my  com  -  ing   withbreez-es     fresh  and 

crave,  And  when  the  sport  is     o-ver,    the  wood  shall  be      my 


^mw 


.0 


D.C.  Chorus 


p 


Z, '  \u  u""" '  '^  Y^"-^  "^ "'°'"'  ^'  ^="-  -  ly  break  of  morn, 
clear,  with  breezes  fresh  and  dear,  with  breezes  fresh  and  clear 
grave,    the  wood  shall  be  my  grave,  the  wood  shall  be  my  grave ' 


"r 


m 


^ 
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ai 


Susan   Coolidge 
uAllegro  ^'  —  112 


THE  STAR 


^Allegro »'  —  1 1 2 1  .  , 


They     fol  -  lowed  the  Star    the     whole  night  thro' ;  As    it 

2.  And      just      at     the  dawn  in  the  twi  -  light  shade  They 

3.  We  have  fol  -  lowed  the  Star    a         whole  long  year,    And 
ji    4-     And      just      as     the  wise    men       did      of     old,    In  the 


w^ 


w^^~ 


'.^^^ 


:~^=t-- 


=P--^, 


V — ' 


moved   with    the  mid  -  night  they    mov  -  ed        too ;        And 

came     to    the      sta    -    ble,   and,    un    -    a   -   fraid,  Saw    the 

watched    its  beck   -   on,  now   faint,   now    clear,  And    it 

hush       of      the   win    -    ter  dawn  -  ing     cold,        We 


^~ 


:-— i- 


:t 


=:a:^^ 


1^ 


THIRD    READKR 


105 


Bless -ed  Babe  in  the  man  -  ger  laid.  On  Christmas  Day,  On 
now  stands  still  as  we  draw  a  -  near  To  Christmas  Day,  To 
■ome  to  the  stu  -  ble,and  we      be  -    hold,  Be  -  hold  the  Child  Be 


mmi 


Christ  -mas    Day,  lill  Christ  -  mas 

Christ  -mas    Day,  On  Christ  -  mas 

Christ -mas    Day,  To  Christ  -  mas         „„.     .„    , 

>    h"l'd     the  Child,  The  Child   on  the   Christ-mas 


Day  in  the  morn 
Day  in  the  morn 
Day    in    the    morn 


•1 


mm 


^i-^ 


mm 


IIW 


THIRD  READER 
AH  I   TELL   ME   NOT 


Andante  J     —  60 


Mendelssohn 


mmwmwn 

I.  Ah!  tell    me  not  that  ipal  .  nn.  f=,,    n„    . .      ' 


2.  Yet  soon  '^l  "ll-^^- )^}-\^^?^^'  h^-tr-.y^    a  weak,  sus- 


my  anx-ious  fears  shall  cease,  Since  I  am  doom'd  f rom 


S=i 


^^^5^i 


WWWN 


?-«3^3-^ff^ 


1 


* 


pi    -  ciora  mind,  Were   I     lt,s    ,„  „j    JJ,    iei»  ie,r 


^:^^^0^^:s^^^^^ 


mmmm^u 


^- 


I  should  be  blest  and  thou    be  kind  :      Were  I     less  tme  ,n^ 
For  oh  !  that  day   will  break  my  heart' ;   That  day  will  g[ve   me 


♦    ■•■••■■•■      ♦    * 


i     •' 


~± 


m 


THIRD  READER 


last-ing  peace,        For  oh  !  that  day 


will  break    my   heart. 


GOOD-NIGHT 

A  Sovmd 


m 


w^^ 


Anon, 


Good       -        .        .        night!  Good         .        -        .       n^l 


Time  sounds  its  wam-ing  call,       Sweet  rest  de-sccnd  on     all, 


&Eii^^^^^ 


—f • — * — • — '^    a) '    j<  ■  *    — • — ^ — ■-  ^-i»- 

Time  sounds  its  warn-ing  call.       Sweet  rest  de-scend  on      all 


mw^ 


mrM 


ISeJI 


Good 
Ex.  104. 


night  I  Good 


night ! 


^^i:^^M§.^^ts-.t^id 
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TI!1KD   kEAUER 


?.~^^^#?Ji=^^3iEEpi=;yi 


THE   TWELVE 

G.  VV.  Fink 
l/H  foco  grave  J  —  92 

1.  'Tis  Strangely  true    we      all     con-fess  That  num-bers  some-times 

2.  Twelve  months  we  have  in      ev  -  'ry  year,  In    each  its   pleas-iire, 


^■^ 


m 


:-^ 


^H-- 


^^T-;^---^- 


::^: 


Andante. 

I.  While      har 
/7S  2.     Tho'     drear 


^^' 


mo  -    ny 
i     -  ness 


charms   jx)s-sess ; 
hope,    and  fear; 


While     har 
Tho'       drear 


T- 


mo  -     ny         m 
i    -    ness       in 


^^E5=E^_ 


EH^ 


--\t 


m 


While    har 
Tho'    drear 


mo 
i 


eel, 
gled. 


And 


as    "-e 
as    the 


Mqs  •  n    have  con 
joy    »nd    Bunshine 


ed, 


^^ 


no    ^.joc-tion  see,       Our     fav  - 'rite     num-berTwcKx  '<olI 
twelve^ pass_a. long,    We'll    wel-come    each  with  feast  and 


f-HiSmim 


.  Our  fav  -  'rite      num 
We'll   wrl  -  come     each 


ber 
with 


e^^ 


Twelve  shuil  be. 
''  and  soiig. 


w^*- 
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THIRD  REAPER 


Ex.  106. 


--i^ 


-r-s- 


"'^1/ 


WP 


■» 


wm 


m^m^^^^^^ 


^u 


OLD   FOLKS  AT   HOME 

S.  C.  Foster  S.  C.  Foster 

u  Con  cspressione  J  —  96  I        ^    \ 


1.  Way  down  up-on  theSwa-nee    riv-er,    Far,  far    a-  wa'-, 

2.  All  round  the  lit-tle  farm     I  wan-dered,When  I  was  young, 

3.  One  lit  -  tie  hut  a-mong  the  bush-es,  One  that  I      love, 


m^m^^-'^^t^M 


^ 


A 


TllIkU    KKAUKR 


111 


•nafs  where  my  heart  i,  turn-ing    ev^r.There*  where  the  old  folk. 
SHH     »"j"i^     ^•'"''^     Jays  I  squanKlcrcd.Man.y  the  songs  I 
Will     Md-ly     to   my   mem-'ry  riMh-es,       No  mat-ter  where  I 


f-f-iT-^ 


.^1 


rr-r 

stay.      All    up  and  down  the  whole  cre-a-tion.SaU  -  ly    1     roam 
sung  When  I  was  play-ing  with  my  brother,  1  lap.  py  was    I 
rove;  When  shall  1  see  thebces  a-hiim-ming  Ail  ro.md     ecomb? 


w^m"^ 


* 


ffi 


^1      '     - 

Still  long-ing  for  the  old  plan-ta-tion.And  for  the  old  folks  at  home. 
v<7u  '  u  n%T  *°  '?>' '''"''  "''^  nioth^;r,There  let  me  live  and  die. 
When  shall  I  hear  the  ban-jo  thrum-ming  Down  in  my  good  old  home  ? 


^^=tt^#^;p^|;^fp^ 


112 


THIRD  READER 


Refrain 


All  this  world  is    sad     anddrear-y,     Ev-'ry-where   I    roam, 


^^^:-^"d5:jJ33^-^fe^--^ 


f 


m 


^^»  5  ^  "TfT  5  "  r  ;|.  5-fr 


=1^1 


Oh,darkies,how  my  heart  grows  weary,  Farfromtheoldfolksathome. 


Pr3' 


^^jfMs^^^jilF^^ffl^D 


Ex.  106. 


S3l^£^]l^:^iig-£^ES 


^"^-r?r— + 


a^j^i 


THIRD    KCADEK 
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^ 


L^i 


^F^ 


CONTENTMENT 

Kathleen  Kirchhopfer 
Allegretto     J  ^  —  60 


1.  If      I       were    a     bird    with    a    nest    in       a    tree     That  each 

2.  If      I       were    a     nice      lit  -  tie    fish    in       a  Qtr^^im      i  ... — u 


a    tree     That  each 
a  stream      I  would 


^^=^-^ 


:-^--J.-i- 


wmm^m 


warm  breath  of  wind  would  set  swing-ing,    I'd    nev  -  er  learn  les-sons.how 
playwith  the  oth  -  er  small  fish  -  es ;       I     nev  -  er  need  practice,  or 


114 


r 


THIRD  READER 


mm^mm^ 


nice  it  would  be  !    I  would  al  -  ways  be  fly  -  ing  and  sing  -  ing. 
sew   a  long  seam.    Or         stay  in     to  wash  up   the    dish-es 


^^g&^ 


t=t^ 


-N-  ^ 


/^^£e?^*=s 


m^^ 


j-Vivace     . 


3.  Oh,  I  m  glad  that    I      am     not    a     bird    in      the     skv       Cr    , 


^-^- 


?^^ 


::i>- 


Sigg 


sil-ver-y    fish  in    thewa-ter;      I'm    per-fect-ly    hap-py  that 


Sp^^^^l 


My     moth-er's  own  dear  lit  -  tie  daugh-ter  ! 


THIRD    READER 

THE   SPRING   IS  COME 
A  Catch 


115 


Allegro 


Dr.  Haves 


g?=fill^*fl_:^?:^il 


The  spring  is  come,I  hear  the  birds  that  sing  from  bush  to  bush. 


S 


Hark! 


gp 


Hark! 


hear  them  sing. 


^^^^^iS-^zi^i^ 


The    lin- net  and  the  lit  -  tie  wren.the  black-bird  and  the  thrush. 
Ex.  107. 


1— i— T 


-I 


T^^Ei^^^^- 


p^^^s^s^ 


1^ 


m^^mmHI^m 


^^■^BS^^fSjpSl 
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THIRD  READER 

HARK  I   ABOVE   US 


Kreutzer 
cres. 


h 


ifi^ifl^P^ 


Hark  I  a  -  bove  us  on  the     moun-tain,Mourn-ful  tolls  the  fun  -  'ral 


a^ 


lE?=E£^-^~^lp^j:r^^^i 


f 


U?^E^ 


P^£^ 


bell,    WhUe  a   shep  -    herd's  boy  so     gai     -      ly  Sings     be  - 


^1=^ 


P=^= 


WhUe 


a   shep    -  herd's  boy     so       gai  -  Ty,      gai     -     ly 


m^m^m^ 


low 


us     in  the  dell ;         While  a     shep  -    herd's  boy  so 


w-=i-- 


Sings    be  -  low    us        in     the    dell , 


While  a    shep  -  herd's 


THIRD   READER 


M 


•^hd 
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m 


us      in  the  dell. 


^^^^ 


ly  bings      be  -  low   us       in_  the     dell. 


?  ■ — -^^ 


Now  the  train  the  steep  as-cend-ing  Chant  the  chorus  loud  and  clear, 


I 


Hush'd  the  shep-herd's  song  of  glad  -  ness,  As  the  sound  comes  o'er  his 


,.         ear   :  Tn      tVlAtr       Innnr    l^>-\ma     f\n  4-Ua.  .^ i_:_  All  i 


gar;  To   their   long  home  on     the        moun-tain    All     in 


-^^EMi^-  -e:^j=^=^j^ 


i  # 


g 


'v: 


118 


THIRD    READER 


It  cres. 


F 


H^llttlSJ 


f- 


turn  consign'cl  must  be  ;  Sim  -  pie  shepherd,  sim-ple  shepherd.Soon  that 


J?-jV 


^*i=^-^^fM^^ 


bell    shall  toll    for  thee  ISoon  that  bell  shall   toll     for  thee  ISoon  that 


bell  shall  toll  for  thee!  Sim -pie  shepherd,  Sim -pie  shepherd.Soon  that 


I 


bell     shall     toll     for   theel 


toll      for  thee  ! 


toll     for    thee! 


^"==*S^^?^?7-#^-5=?:^ 


toll  for    theel      toll  for      thee! 

Note.     A  dot  or  small  dash  above  a  note  P  or  ,•  indicates  that  the  note  is  to  be  sounded 

"staccato,"  that  is,  in  a  short,  detached  manner. 


Ex.  108 


THIRD    RKADER 
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^^^ii^gUi 


Wfpa 


HUNTING  CHORUS 

F.W.  R,  (FROM  "EURYANTME")       C.  M    VON  Weber 

Allegro  manato    J-  120  vveber 

I.  The  sun's  gay  beam^n  the  hill-top  glows,        the  hill  -  top  glows 
hll4-  o-       "'^■!!!:^:^'"S^^^''hthespeed  of  light,      the  speedonE 


>■% 


-^: 


^gP 


W         ,    r.  •  -.    ^    I.    i      (EcHoTJ 

rhe  dew  lies  thick  in  the  vale's  repose, 
The  ea-gles  reach  in  their  lofty  flight, 


.Nt-_r:^_: 


?^ 


the  vale's  repose, 
their  loft-y  flight, 


:4: 


120 


TIIIKO   READER 


Be-fore  the  lark  we  leave  our  rest,  New  pleasures  rise  with- 
H  We  rouse  the  wolf  with-in    his  den,    And  swift  pursuejiim 


^4-ij^-i 


=F= 


in     tlie    breast;  Then  come,  let     us     out     with  horse    and 
thro'  the    glen  ;  With  cour  -age  *  we    fol  -  low     o'er the^ 


m^ 


hound,    Then  come,    let    us   out    with  horse  and  hound.    And 
ground.  With  cour  -  age  we    fol  -  low   o'er    the  ground.    Our 

^  *  ♦       ,   . 


^ 


?E^ 


N^^ 


J 


f4Wmf 


joy  -f  ul  the  horns  in  cho-rus  sound,  No  joy  like  the  chasecane'er  be 
uhorns  thro'  thewoods  and  vales  resound,No  joy  like  the  chase  can  e'er  be 


„  uhorns thro  i 


*r— >— N 


g^J^i^-J^ 
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^l^tJI^I#f^^3 


tt 


found,       And  joy  -  fill  thehorns  in     cho  -  rus   sound,         No 
found,       Ourhorns  thro' the  woods  and  vales  re -sound.         No 


m^^mi^im^ 


mmmm^m 


HA 


•*     "      I'        '     (Ecno.)l 
joy  like  the  chase  can  e'er  be    found.         Can  e'er  be    found. 


il^3ip^^ii3^3li 


Note.    A  dot  increases  a  note  by  half  its  own  lengtti ;  a  second  dot  adds  half  the  value  of 
the  fiiit  dot,  or,  two  dots  increase  a  note  by  three  quarters  its  own  length :  thus  J  ,  .^   J    ^J\ 
Ex.  109.  ^  "       ^^ 


F=t 


SB 


|=33=^|lp^fe?^#P^*  fl 
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THIRD   READER 
THE   SWALLOWS 


Allegretto  con  moto 


POHLENZ 


T- 


^  y  V  1^  1^  y  \ 

1.  Swal-lows      arc      gay   -est     when      eve   .   ning    dJws 

2.  Flut  .  ter  -  mg     mer   -    ri    -    ly      thro"       the    woods, 


mr 


^^i^^^^^^^^^^^^^^^M 


:|£:.:-4E4E=-^i^ 


^^F^e^M^^feps^^E 


'^ 


-I 


Fill      with     sweet       o   -   dours      the 
Light     heart   -   ed       crea  -  tures      are 


air, 
we, 


m^ 


f=^=|=j^|=^ 


=4== 


Then      'tis       we       chir  -  rup      and      flut  -  t.r       a  -   bout, 
Pleas  -  ures      are      pres  -  ent       in         ev  .  er    -    y     shape 


:r=3^i^^;^ 


-j—f— 
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P^^ 


^^4^-^: 


r^ 


O    -    ver  the      mcaU  -  ows        so  fair ; 

For      those      who      like         iis        arc  free ; . 


-?-= 


i^?^^:?^^it^i3^-^5 


J^: 


Earth      seems  so  drow  -  sy,     on   high       then    we      scar, 
Ere        hoar  -  y     win  -  tcr      ap-proach  -  es     .  with     rime' 


— !- 


iSEji|^3E=*ifil=sli^a 


Heav  -  ens   have  joy      still     for     swal   -    lows     in        store  • 
Swal-Iows    are    off       to       a       more       ge   -  nml       clime'; 


i^^^^^l 


134 


TIIIKU   kKAIIEK 


^k-^ 


=/: 


^-^=e;^f^ 


m 


Karth 
Kre 


seems 
hoar 


M)         (I  row 
y  win 


'sm 


sy, 
ter 


^ 


on 
ap 


:Jt 


.^^^0^-^= 

-r^-^' 


high         then  we 

preach  -   es     .       with 


W^^^ 


soar, 
rime, 


i;:^mM 


Heav  -  ens      have 
Swal  -  lows      are 


^=#^i^- 


^If^j^^^id-S^-^IPJ^^ 


m 


W^^ 


f5?-- 


^ 


joy 
off 


still     .     for     swal   -    lows  in         store, 

to    .   .       a       more       ge     -       nial       clime. 


m 


T^^ 


1^1^^ 
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Bx.  110. 


W^^^IWp^^^PP 


ti' 


^T3J«^^-:^ 


M^^f^MM^Al 


P? 


f'#rit^=ifl--=ri"r 


m^m^mmm 


^-- 


^^: 


T 0- 


tI= 


-N- — 


^ 


##^t^^^^?-?-#=^F^i-:3l 
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THIRD    READER 

THE  GARB  OF  OLD  GAUL 


Sir  Harry  Erskine 
Marsiale    J~  120 


General  Reip 


-mmmmm^ 


T' 


1.  In  the  garb  of   old  Gaul,  with  the  fire   of    oldRome.Fromthe 

2.  No  ef  -  fem  -  i  -  nate  cus-toms  our  sin  -  ews  un-brace  ;No  lux- 
3-  We're     tall    as    the  oak   on    the  mount  of  the  vale,  And 


M 


^^ 


^^ 


i 


# 


^ 


p^ 


& 


p^^ 


^^^ 


mwm 


heath  -  cov  -  er'd  moun  -  tains  of 

u    -    ri  -  ous    ta  -  bles 
swift     as      the  roe    which  the  hound  doth    as  -  sail ;   As    the 


Sco  -  tia     we  come ;  Where  the 
ener-vate    our  race;    Our 


?E^ 


S 


ms^- 


^z 


m^ 


s^iE^s; 


43£=i^-=-^=jy==itr^=j^: 


F^^Fi^^Fr^ 


Ro  -  mans  en-deav-our'd  our  coun  -  try  to  gain,  But  our 
loud  sound -ingpipebreathesthe  true  mar  -  tial  strain.  And  our 
full    moon     in    au  -  tunin  our  shields  do      ap  -  pear ;  Ev'n  Min  - 


n 


^3-^^r^^^ 


:4^: 


v>"- 


t-l 


^?^3 


THIRD    READER 


^m^^^- 


Chorus 


Such  I.    o„,|o,.,Mlb.  „-„,  <»,c«,«,,„d„,i,„,Tto 


inc^ur^  ces^tors^^,d^e^st,„d  in  free-dom's  cause;  We'll 


-^^i^^^^^d^. 


pf^ 


b-eJyfight  like  he-roeslJ^IdLh^n  Jr  an'^d  ap  .  iausc.And^dc 


^^^:^f^W^W^^^ 
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THIRD   READER 
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fy      our  foes  with    all     their  art,    to       al   -  ter     our  laws. 


& 


y-^r 


1^ 


-^-j; 


^     .N 


-b b — h — 


m^^ 


F-p       g    ? 


r 


t^. 


iEi 


^^ 


-#•• — *- 


t 


I 


THE  SEA  OP   LIFE. 


ftii 


X«i/o  e  dolce    J^=  100 


Mendelssohn 


1.  As  stand -ing  by    the    rest -less  sea  The  waves  come  dashing 

2.  How  like    to    life's  e'er  changing  scene  The   o  -  cean  with  its 
X      So     ev  -  er    as     we    go    thro' life  With  man  -  y   chang-ing 


P^^P^^Er:PP^ 


THIRD  READER 


129 


high  and  free  With  fret  -  ful  foam  and  scur  -  ry,  With 
sil  -  ver  sheen,  How  bright  in  sun  -  ny  glad  -  ness,  How 
hues    'tis    rife,  Bright  when   the     sun      is       shin   -  ing,  Bright 


l#^*= 

i~    " 

fret  -  ful 
bright    in 
when    the 

foam     and  •■ 
sun     -  ny    . 
Run         is 

r:,ir  -  ry.    What 

"  -ness!    But 

-  ing,     But 

90 

w      y      ii     V 

chang-ing     hoes       of 
if       the    clouds  should 
e    -  ven        in         the 

^-3^- 

^--       5 

=:?"-_^-     r 

^  -^     ^-:N^: 

V    1/    l^    t  T     I      I       WW 


^= 


*- 


blue  and  green  Are  seen    a  -  midst  their  hur  -  ry.     Are    seen   a  - 

in  -  ter-vene,How  dark  the  gloom-y     sad  -  ness,  How  dark  the 

dark  -  est  strife  The  clouds  have  sil  -  ver    lin  -  ing,    The  clouds  have 


f7^fP^^=*=^ 


B 


-4^ 


'1 
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hur 
sad 
lin 
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ingi 


Are  se«n 
How  dark 
The      clouds    have 


tf 


midst  their  hur  -ry,  Are  seen  a-  midst,  seen  a- 
gloom  -  y  sad  -  ness,  How  dark  the  gloom,  dark  'he 
sil     -     ver     lin  -  ing.        The  clouds  have    sil-,        clouds  have 


e 


S 


midst  their   hur  -  ry.  Are  seen    a  -  midst  their  hur-ry ! 

gloom  -  y      sad  -  ness,     How  dark  the  gloom  -  y    sad-ness ! 

sil     -    ver     lin  -   ing,       The  clouds  have  sil  -  ver   lin  -  ing ! 


L=3; 


M 


m 


m 


^ 


ness. 


midst  their    hur 

gloom      -     y      sad 

sil      -        ver      hn      ■     ing 

Note.    Grace  notes,  or  Agrtoene,  are  auxiliary  ornamental  notes,  which  are  generally  played 

or  sung  with  rather  more  license  in  the  matter  of  time  than  the  ordinary  notes ;     some  of  the 

principal  forms  of  grace  notes  are  the  Acciitcatura,  Appoggiatura,  Shake  or  Trill,  Slide,  and  Turn. 

Grace  notes  are  generally  printed  in  smaller  type  than  the  regular  music. 

Acciacatura,  literal  meaning  "  crashed",    J*;  such  a  nee  is  given  the  shortest  possible  value, 

and  taken  in  close  connect!  .    rilh  the  note  following. 

Appoggiatura     ^,  gc     --ily  gets  its  full  value,  which  is  taken  from  the  note  in  connection 
with  which  it  is  written.  vT 

Shake,  or  Trill,  ir  or  &•».»*»*»,  is  generally  lung  thus,    J  either 


Slide,  zdi^ib,  two  or  more  notes  ascending  or  descending  to  or  from  a  note. 


Xum,   '■*',  placed  above  a  note,  thus  P  is  sung 


er 
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Ex.   112 


f=— ^- 


B^^^mm 


^m 


-^m 


I 


-^=? 


This  is  sung   S 


^^ 


=J::=- 


g^^^^=EP 


Fl-^- 


*iit 


a 


Ex.    113. 


^E 


-^= 


tS=J:;=J=pii 


Sil; 


^ 


3H.J=J-^=pi: 


W^r^^^r4^mm 


iiS- 


»*: 


^^%^-^^P|pi:|^ 


133 


Dolce  J=r  loo 


THIRD  READER 

THE    WINDS    WHISTLE    COLD 

Sir  H.  R.  Bishop 


loo  ,_    I        , 


I 

The  winds  wliis-tle     cold,  and    the      stars    glim-mer  red,  The 


fel^^i^^^=3=l^i^:^3=^p 


=2-^" 


n- 


fi^mm^i^sm^. 


mm^mm 


floclcs  are  in  fold.and  the  cat-tie  in        shed.     The  winds  whis-tle 


^i?|: 


~^25) — -id  ^e)    J.-i^-'-»-» 


2S. 


i 


^3i 


5idd^^a-M^dd=iEJ 


cold,  and  the  stars  glim-mer  red, The    flocks  are  in    fold,       the 


a 


t=: 


t 


? 


=j^^ 


S 


P^ 


ld=£4^ 


M  J- 


Jid=4 


5f-f#r3r=p^ 


ffl^p^ 


cat-tie  in       shed,  Theflocksareinfold.andthe  cat-tie  in        shed. 


1 


@ 


r 


w^m 


a    4  4- 


-u 


-^-ti^-H— 
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^fciEtt 


EVENING 

Miss  Richardson 
Co«  grazia  J  =  84 


aiH^^p-^e 


L.  DE  Call 


Come  si  -  lent  eve-ning    o'er     us,     In        this      se-ques-tered 


tA^^-_ 


plain,  And     as        thou  clos  -  est     o'er  us,      We'll 


5 


^^^ 


'rrr=^=^ 
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<^ 


T 


=5--r-f 


1 


chant      our      hum  -  ble    strain.      See      twi    -    light     fast      de 


^- 


P^r. 


fcS^-J^^i^SP 


13T=^ 


§mm 


cres,  \ 


l=^_ 


'■^^ 


I 


^ 


m 


^ 


scending,    Up  -  on      each  dale  and  hill     The  sun       his  last  rays 


m 


m — ^*- 


^1^  di) 


^iEfi^ii 


•"• — *■ 


LN_^f^ 


T=f 


W$ 


ntf 


T^ 


W        U        \  ■0- 

bend  -  ing         Now    glim  -   tiers     on      the      rill.  Now 


t=^= 


^^F^#^ir^^p 


mm^§^!^m- 


love  -  ly     na  -  tare       wear  -  eth      Too      soon      the  garb    of 


¥ 


w=iT-i^i  ^-i'^=i=i=i 


m 
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night, And  beau  -  ti  -  ful    ap  -  pear  -  eth  The  moon  with  sil  -  v'ry 


5^#^-i 


:i 


hEi^: 


f  i 

light.     Harlc !   thro'     the      si    -   lence       reign   -  ing.      The 


I 


i- 


atm.  cres.  i 


f=^^i^ 


W      I  I         U     U     W     . 

flute'ssoftmurm'ringsong,Whilenight- in- gales  com -plain- ing,  Their 


% 


m 


rrrr*^^^^- 


mehingnotespro- long, Their  notes,  their    melt -ing  notes  pro  -  long. 


i:?nf^^^r=^3|f?f^ 
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J    Allegro 


WHEN   THE  WIND   BLOWS 
A.  Roaad 

Sir  H.  R.  Bishop 


m 


-o » 


E?1 


When  the  wind  blows, 


When  the  mill  goes, 


?        f 


II 


:;^  r 


♦J- 


1^ 


When, 


when  the  wind  blows. 


When  the  mill 


I   ' 


^^^^^^%^3SPS3^ll#^ 


When, 


when  the  wind  blows. 


When  the  mill 


i^:^ 


"^^^E^. 


When  the  wind  blows,     When  the  mill  goes,  Our  hearts  are  all  light  and 


^ 


Ff- 


goes. 


Our  hearts    are  light  and 


i^^^^E^E=^-M=:t 


goes,        When  the  wind  blows.   When  the  mill  goes,    Our  he.    sare 
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^^4E^kl^^3^'^EI^^ 


mer  -  ry  ;  • 


When       the  wind      drops, 


ir=t=P 


jrrfe- 


^i— t 


-U— g-fc?" 


^4 


mer  -  ry  j 


N- 


When      the  wind 


?rlr-*; 


mm 


'^^^m 


light     and     mer  -  ry ;  goes, 


When      the  wind 


:^^^^^^-^ 


When    the  mill  stops, 


We  laugh    and  sing  hey    down 


&" 


m 


drops, When  the  mill  stops, 


We       laugh 


^m^^^mwrn 


drops,  When  the  mill  stops,  We     laugh,we  laugh  and  sing  faey  down 


1» 
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»lcr  -  ry,  We    laugh  and  sing  hey   down  dcr  -  ry,  We 


?J^=^-^  fi^===m^im^- 


and  sing,  We      laugh and  sing, We 


'm^w^L^m^i'M'm- 


der .  ry,  We    laugh  and  sing  hey  down   dcr  -  ry.  We 


tl^gg^E^^^^ 


^ 


laughandsingheydownd  Try.Welaughandsinghey  down 


dnS 


i: 


fe^fe^ 


^^^ 


laugh 


•     •     •    ■         and  sing,      We  laugh  and  sing  hey  down 


laugh  and  sing  hey  down  deny.  We  laugh  and  sing  hey         down 
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I.K» 


■k- 


J: 


*  f^Jr^'i 


tier  .  ry,  We  laiiKh  and  sifij{  hey    down      dor  -  ry. 


E_.y 


p  f-^ 


'  ^  f  • 


dcr  -  ry,  We  sing 


f. 


hey      down  dcr  -  ry. 


^:iw^i-fl 


der  .  ry,  We  laugh  and  ding  hey    down       der  -  ry.     .     .  . 
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^^^ff^^^-ftpp^i^3 


fcsi^te=j 


t:^ 


3 


■*■•     -ztf- 


^tH 


rg. 
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E.  Pauline  Johnson 


THIRD  READER 
HARVEST  TIME 


CantabiU  /J^ii6,  .    ,     "=C     3=— 


Pil  -lowed  and  hushed         on  the    si  -  lent  plain,  Wrapped  in  her 


Id^ 


^^¥^^F 


man-tie  of  gold  -  en  grain, Wea  -ried  of  pleas-ur-  ing  weeks  a  -  way. 


»: 


=3= 


^^^^^^^ 


PlSSi^pii 


d. 


tt 


Sum-mer    is       ly  -  ing     a  -  sleep      to  -  day,     Sum-raer    is 


I 


i*^-*- 


pip; 


-//- 


</t>».  e  rail. 


IsSEEsfe^; 


^^ 


■|    Accel.  ,  *"•/         I 


I    Accel.   I     •'  I       , 


ly-ing    a -sleep,    a- sleep    to- day.  The  north  wind  kiss -es   her 


4^ 


^^ 


^te 


:t 


=*±^^^^=^ 


-«— fc 


^i==i=ij 
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^^ 


:i=H==i^:l=Si^"^P^ 


I 


ro  -  sy  mouth,  His  ri  -  val  frowns  in  the  far  -  off  south, And 

ifasH=EE3EE^-T— rr— tlA 


*¥^^ 


Allegretto 


^ 


-^         -si- 


Pl 


comes  ca  -  ress  -  ing    her  sun  -  burnt  cheek,  And  Sum-mer    a  - 


Hi 


^^^^-SEE|i^^="3^ 


tt 


wakes     for    one    short  week,    A   -  wakes   and  gath-ers  her 


» 


HP 


^3t 


m^m 


''h  of  grain,Then  sleeps  anddreams  for  a   vear    a  -  rain 


^ 


iy 


5 '  a 
iff 
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tfi^^fc=£^_:>.^Mg_^JL^^ 


f=F^-g=g^^g=fT~npg=p 


p 


ilg 


^^^r^ 


#^^ 


^?^^ 


^Q 


u 


^^ 


F^rrPF^fT 


^ 


p 


'i^ 


m 


"^^^^^-f- 


S-^^^^piSE^^^p^^ 


^ 


BONNIE   DUNDEE 

Sir  Walter  Scott  Old  Scottish  Air 

Con  brio  . 

N       _5— ,"S_JSj^_fS^lj_Jl_J>     J ^ 


1.  To  the  Lords  of  Con -ven-tion 'twas Clav-er- house  spoke,Ere  the 

2.  Dun  -  dee      he     is  mount-ed,    he  rides   up   the  street,   The 


^iaa 


.N-> 


^=5^ 


'^f 


-^m 


f 
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King's  crown  go   down  there  are  crowns     to      be     broke ;      Then 
bells  they  ring  back-ward,  the  drums     they   are     beat ;      But   the 


P 


^ 


i 


■iF^^^- 


m 


^f 


$H 


m 


im^^mmm 


each      ca   -  va  -  lier    that  loves  hon  -  our    and     me      Let  him 
pro  -  vost  (douce  man )  said  "Just   e'en     let      it       be,      For   the 


Ef=*: 


^=3=^^=3^-- 


■r-"^ 


m^ 


.  Q.  !>.        N N Refrain. 


fol  -  low      the    bon  -  nets       o'       bon  -  nie     Dun  -  dee.    Come 
town     is       well     rid      o'       that      sin  -  ner     Dun  -  dee. " 


iS^ 


e 


t-=f^--^§=^=f'%=^--i 


=m 
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fill       up      my       cup,  Come    fill      up       my     can,      Come 


--f=l-=^-^^-t^t^---t^t^i=i 


WWW^PP 


dtf 


sad  -  die      my    hors  -  js     and    call     up     ray    men ;      Un  - 


^m 


A 


^ 


mmm*M* 


hook     the  west     port,  And     let       us     go    free.    And   it's 


11 


%-- 


J^-"^~~;^-^^"r=^"J 


I 


EEi 


*^ 


1^ 


^ 


?~T^  f^^^ 


II 


up       wi'     the     bon  -  nets      o'      bbn  -  nie      Dun  -  dee. 


n 


-N -f' 


i!  J     J    J   j-^_=^|^r=|=^ 
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WINDS  GENTLY  WHISPER 
A.  Ronad 


Whittaker 


^^^g 


:?«=•= 


-f- 


3i3=a 


Winds,  gen  -  tly  whis-per  while  she  sleeps,  while  she  sleeps,  And 


iA 


'■&^m^^ 


-A- 


■jsi~4- 


? 


=t 


Winds,  gen  -  tly     whis-per  while  she  sleeps,  while  she  sleeps, 


Pl 


■& • 0 


m^^- 


■jsz 


~$^- 


n 


Winds,  gen  -  tly      whis-per  while  she  sleeps,while  she  sleeps. 


%^ 


S^^^M^^ 


list! 


fan 


her   with 


your  cool  -  ing,  cool  -  ing  wings. 


fe 


t^- 


rtrrijz 


i 


^ 


-4 — -ei- 

And   fan 


her  with  your    cool 


ing 


wings. 


B^ 


fHS^ 


i 


— I — I — I — I — -I — I —  ^ — I — -\- 

And    fan  .   .     her  with  your   cool  -  ing,  cool  -  ing  wings. 
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m^$=M^^i^^^^^^0mim 


mi^^^^m 


:m 


■p 


m 


^ 


^^^^= 


'^^ 


f-r-f-rT^r-r-r 


:EEJ^ 


S; 


^=^^^m^^^r^i 


m 


rti^feil?!^^^ 


M 


wmm^^m^m 


■ij=-i 


K^fe 


^ 


m 


pj=j=j=j^j 


:^ 


i.t 


T^^     ' 


--^F^ 


^ 


3=i=^3=|^ 


^^^ 
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Martalo    ^  .~g6 


147 


G.  Rossini 


r-^  ^ ^^ 


^^=i:^^^^^^^^^ks. 


r^i^=it=l 


fu-  tureVQU  shall  1,r,„...     \r_         ....  '  1^ 


•^  r    •     r — 0- — ^—'-m — A.  . -z-t-^ __T__ 


7^  f ~tr  c  c5"r:?^#^i^ 


-WFi 


r-ii-f- 
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m^m^^^^^^ 


hon  -  est;  On  -  ly    cross  your  palm  with     sU  -  ver  And    the 


^U,      Allegretto 

<^    .      .■  I  -.  tr -U-I1  l.„»...  .rnii  akoll  know.  We    I 


f u  -  ture  you  shall  know,  You  shall  know.you  shall 


know.  We  are 


l^^^^^^i^P^ 


Llv  -  ing  'neath     the     bough  and 


We  are  gyp  -  sies    poor  but 


ir 

gyp -sies  poor   but    mer-ry, 


k 


^^^^^ 


i2 


^AN**pfip*pift*i 


mer  -  ry,      Liv  -  ing       'neath  the  bough  and  her  -  ry.  Please  to 


I=EESai^3^Ej3ifefc^^^^ 


W«  »ni    gyp  •  »1«    poor    1»»*      <"«'    •    'J''   '''"^'     '" 
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14ft 


mi^4^^i^mim 


grant  the  small  pe  -  ti  -  tion   Of  the  pa-tient  Zin  -  ga  -  ri.    And  the 


<T» 


fc"^!^^ 


t=i:=:t=^ 


m^M^^#m 


I 


H 


fu  -  ture  you  shall  know,  And  the    fu   -  ture  you     shall  know. 


I=t 


^^E^^ 


^5=^ 


^^m 


PIf^^ 


±t 


tt 


And  the  fu-ture  you  shall      know. We  gypsies  tell  the  future  mates  of 


j^&rfe^^^ 


-A- 5^ 


:5zjL* 


tf 


r^jt^ 


man    and  maid,  We    gyp  -  sies   tell     the     f  u  -  ture  mates   of 


1 


=?=t 


leo 
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'Hr^ 


H^^mMm 


'^--y 


vrri 


^ 


man    and  maid.  The  hus  -  ba"* '  dark    or     fair,    the    wife    or 


t. 


^^^^^^^^^:^^^^3 


'^y=^^^^ 


mm^t 


;?3^_^ 


gay      or    staid,  The   hus -band  dark     or      fair,  the   wife     or 


^-^- 


:ii 


t: 


3^fe 


1.4^: 


E?=t 


gay      or    staid;  So    leamyour  des  -  ti   -  ny      in      wed-ded 


m 


!tj= 


^^mmmm 


feS=J$g: 


V— Pi 


F-Ff-r-^ 


hap-pi-ness,    So     learn    your    des  -   ti    -   ny      in       wed-ded 


i 
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isi 


r?-^ 


%^^ 


l..p-piM«»o,     d«    p«-.. !,.■,« „.,.b,      tort..,]. 

bIessH=d-ness.Or     else    per -chance  may  -  be       i„      sin  -  gte 


'^       1/       U 


1^ 


bless-ed-ness ;  Come  have  your    for  -  tune   told,  Come  have     your 


^5E=-=^ 


ar  -  tune   told,  Come  hav . 


;      Ir^ — n — 5 — u' — ir=:=k=d 


1/      y      V    '  T     f      f'^ 
for -tune   told,  Come  have  your  for  -  tune    told,  your  des  -  ti 


-A=nt 


nil*— :-N— -^ 


1S3 
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«#^fefttW» 


ny. 


.  Come  hear  the  gyp  -  sie^Comc  hear  the  gyp  -  »iei,Coine  hear  the 


^S^|r^-f^^J^g^r|-^jE^ 


gyp  -  ties,  the  Zin  -  ga  -  ri ;  Come  h-  r  the  gyp  -  8ies,Come  hear  the 


ii«i 


'mm 

gyp  -  ties,  the  Zin  -  ga 


mm^m: 


D.C.al\fi 


gyp  -  8ies,Come  hear  the    gyp  -  ties,  the    Zin  -  ga  -  ri, 


#- 


s— -* — -^- 


t=i 


l^^^gP^^I 


'  '  '  ..         «•  _        _;  4.1.  _       '7;«         rtH»i     _     i>t 


The  Zin  -  ga  -  ri,  the  Zin  -ga  -  ri.  the    Zin  -  ga  -  ri 


*- 


% 


u 


a^ 


1^ 


^asa: 


■<S"-i 
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Ex.  lis. 


rte^^^^sfl 


AWAKE,   AOLIAN   LYRE 


Largo  t  sottenuto 

A  ■  wake,    a  ■  wake,    ,    . 
cres.  I   ^^^  "*> 


^=^ 


John  Danbv,   i8th  .-;.it:;r" 


ua  14-  } 


A   -  wake,         a-wake. 


-=f=rf^r-''  ^ 


iE  -  o  -  lian  Lyre,       a 


A    -      waks, 


a-wake,  X     ■    o        i.-n  Lyie,     . 
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k^^^^k^^^^S^. 


mf  Andante 


^^"^^^^^^^F^^^ 


wake,   ^  -  o  -  lian  Lyre,      a-wake.      And 


give      to       rap  -  ture, 


^ 


^ 


a  -  wake,        a  -  wake, 


f3^=^^ 


And  give  to    rap  -  ture. 


give,  And    give     to     rap  -  ture        all     thy 


trem-blingstrings. 


S 


rzf^ 


^^ 


^ 


Pv«  to        rap    -     ture 

Hel     -   i .  con's  har  -  mo 


tram  l.i:__     -i..7_ 


^ 


*l 


I        thy      trem  -  bling  stnngs. 
nious        springs,  From  Hel    -  1  -con's  har- 

har  - 


I 


Wf 


From         Hel-i<on's  har  ■ 


T      f 


I 
■mo   -   nious      springs. 


"ttEEiE^^Ei 


-A N. 


^ 


-=r- 


s 


Krom  Hel    -    i  -  con's  har  ■    mo 


P 
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mo    -    nious       springs,         har  -   mo    -    nioSs     springs,     A 


155 


spnngs,  har    -  mo    -    nious,  ^  3 

rills;      .... 


thou-sand  nils,  their  ma  -  zy  prog-ress  take ;  A      thS5  -  s^d  rills 


^m 


Es3:^fe^^=p|^^g 


""  '  I  that 

m 


their  ma- zy   prog-ress    take.  The     laugh -ing      flowers  that 


roundthem  blow.  Drink  life      and   fra  -  grance  as    th^  flow. 


-#— - 


m^^ 


=-t-=s 


K 


"^ 
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Largo  I  sostenuto. 


tekis 


Now     the  rich      stream     of 


mu    -    SIC 


winds  a    - 


-^^- 

P 


1^:^=1- 


fe^S 


^^=^- 


faiiaNsWs^^ 


long,     Deep,     ma  -    jes    -    tic,  smooth        and     strong. 


% 


Spitito  mf 


II 


f^^^^s^r^^rn'^y^^n^ 


Thro'    ver    -    dant        vales,       And  Cer- es' gold-en     reign 


^^^1^ 


/ 


Now 


^^ 


no",  ,  I  I 


Now  roll-ing    down  the      steep  a    -  main,  Head-long,  im-pet-uous 


t: 


f-N 


©S 


afejiQ^zq^^L^ 
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M 


ff- 


ee     it       pour, See  it 


J^^^^^^^^=^^=^ 


m^i^^mmf^- 


Iff 


pour,  see  it    pour.    The  rocks   and  nod  -  ding       groves         re 


i^^^^^ff=rN?^^3f=r 


tres.         ,        I 


/ 


^F=i-T 


s- 


i^iE^E^Elis 


bel  -  low     to    the      roar, 


f=T^f-=r- 


l=t=l^ 


f^M 


*4#* 


Se «it — •— h2 —        I  (sz. — (yJ:^—-^-*-*-.^^  p^-0j.»-M-U 


re  -  bel  -  low       to        the  roar,    to  the  roar,  to  tho  roar. 


3=3F%^^^J^j;^ 


•^     ■«- 


*. 


I 
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WILT  THOU  LEND  ME  THY  MARE 
A  Catch 


Dr.  Nares 


ife*:^ 


^^^^^^^ 


say  you     so? 


t~-=i 


?^ 


No;  she's      km'd    leaping   o 


^ 


Thou         shalt  have  money  for 


thy  mare. 


^^^g^ 


^ 


Money  will  make  the  mare  to  go,  Mon-ey  wiU  make  the 


i^SB 


mare  to  go. 
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J  J^ROM  "JUDAS  MACCABAEUS" 


See,    the      conqu'ring  he 


rocomes,Sound      the  trum-pets, 


3^i^^fS^i^ 


=1 


beat    .  .  thedrums; Sports      pre-p^.   the   l^-rel   bring. 
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rel  bring,  Songs        of     tri-umph     to     .     .  him  sing. 


=1- 


^ 


KT 


it* 


-si "--^ 


First  and  Second  Sopranos  only. 


See       the     God  -  like     youth         ad-vance,  Breathe    the  flutes,and 


pg^il^^ii^^ 


&^^^i^^^ 


(•^» 


lead 


the  dance ;  Myr 


tie  wreathsand      ro 


"^^^^^W^^^ 


g^i^^mpli 


t 


twine,    To      deck     .     .      the    ha  -     ro's      brow 


^ 


=^5^+^ 
^^' 


i:d=!t*- 


di  -  vine ; 
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:=5i 


^: 


^f^ 


=t- 


-£f=3 


Myr   -    tie        wreaths  and 


ses    twine,    To 


^^^^^IS:^^; 


iEfS 


/?.C.  a/^/W. 


^5^'-p^i£ElJ 


deck 


the       he    -    ro's        brow 


di  -  vine. 


fc 


^^IN^ 


?^ 


^^ 


THE    BASS   CLEF 

The  range  of  Soprano  and  Alto  voices  is  about  from 
I  ^  ;     •'Slow  these  voices  come  the  Tenor  and  Bass  parts  ^ng  by 


to 


men's  voices ;  the  music  for  these  two  parts  is  written  on  an  additional  staff 
placed  below  the  Treble  (or  Soprano ),  and  having  its  own  clef. 


Treble,  or  G  clef. 
G 


Bass,  or  F  clef. 


^ 
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This  Staff  of  eleven  lines  formed  by  taking  the  Treble  staff,  the  Bass 
staff,  and  the  line  between  them,  together,  is  sometimes  called  the  Grand 
or  Great  Staff  or  Stave. 

Mark  the  following : 

The  Notes  on  the  Lines:  — 

Treble        E  G  B  D  F 

Bass  G  B  D  F  A. 

The  Notes  on  the  Spaces :  -  - 
Treble        FACE 
Bass  A  C  E  G 


In  ordinary  music  the  Treble  and  Bass  staves  are  placed  at  a  distance 
from  each  other  to  avoid  confusion,  but  is  to  be  remembered  that  M^ Z 

-C  ^*-c 


is  the  same  note  as    :^ 


Ex.  119. 


^W 


^ll^^j^uMj 


f^^^^^^ 


m 


s 


■» 


JE+fexj^ 


^^^=^ 


i 


^ 


:?z: 


i 


^^ 


Note.     Tlie  notes  of  the  Alto  part  and  Bass  part  as  given  above  are  the  same,  but  the 
fkch  of  the  Alto  part  is  an  ocuve  above  the  pitch  of  the  Bass  part. 
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X.    120. 


ti^ 


^W 


-tfp ^: 


m 


^^3^^3^^f=^E^ 


-« — e^ 


^M 


^=^ 


g g^ 


M 


iffir 
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ffi; 


=4: 


:^;;=z^ 


+«h-M  I 


"   I     J      g 


^S 


5P        -fr     -ar 


-»&- 
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f^^! 
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TStzit: 
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zszz 
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IM  THIRD  READER 

HOLY,  HOLY,  HOLY.  LORD  QOD  ALMIGHTY 

Bishop  Heber  j.  b  Dy^^ 

Amtantt     J  =  9*  mf 


1.  Ho  -  ly,     ho  -  ly,    ho 

2.  Ho  -  ly,     ho  -  ly,    ho 


ly.  Lord    God    Al  -  might  -  y ! 
ly,  all  the  saints  a  -  dore    Thee, 


^^^ 


=t: 


3^"~=^H^ 


m 


3.  Ho  -  ly,      ho  -  ly,       ho  -    ly,  thoughthedarknessh'ide  Thee, 
4-  Ho  -  ly,      ho  -  ly,      ho  -    ly.     Lord  God    Al  -  might  -  y  I 


1 


T^ 


^ 


\=Brz_ 


^^m^^ 


igti 


1,^1 


^- 


Ear  -  ly      in  the  morn  -  ing  our  song  shall  rise  to   Thee ; 
Cast  -  ing  down  their  golden  crowns  around  the  glassy    sea. 


7^ 


xi^ 


Though  the  eye  of     sinful  manThyglo-ry  may  not  seeT^T"^ 
All  Thy  worksshall  praise  Thy  Name  in  earth  and  sky  and  sea ;  . 


^Iee 


PE 


^ 
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Ho  -  ly,    ho  -  ly,    ho     -    ly  I  Mer  -  ci-ful  and    Might  -  y  I 
Cher  -  u  -  bim  and    ser  -  a-phim  fall  -  ingdownbe  -  fore    Thee, 


^^  'i=i^i^^-Jii 


4-^i-^^-^4- 


a 


On  -  ly  Thou  art       ho    -     ly,  there  is  none  be  -  side      Thee, 
Ho-ly,     ho-  ly,       ho     -    ly  1  Mer  -  ci  -  ful   and    Might  -  y! 


s^& 


■o  -  & 


i^i^ 


^im 


God       in    Three  Per  -  sons,      bless  -  eU     Trin    -    i    -     ty  I 
Which  wert     and     art,     and  ev     -  er  -  more     shall     be. 


0- 


s 


-tp- 


-s- 


t1:       ,     ^ 


-A 


w^ 


Per  -  feet      in     power,     in         love    and     pur   -    i     -     ty  I 
God      in  Three     Per  -  sons,      bless  -  ed    Trin   -    i     -     ty  I 


^Z^:EEgE^|^^^^^-^g=j=E^ 
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flissm^ii,'^^^ 


'^-^B^. 


-a  - 


^#3^i=^^ 


P^PPH 


GOOD   KINO   WENCESLAS 

Neale 
II  ji  Con  brio    J  —  1 38 


Hf,lmork 


T  '  \r\^  f  n  r  r  r  r 

1.  Good  King  Wences- las  look'd  out    On    the  Feast  of    Ste  -  phen,  • 

2.  "Hith-er,page,andstand  by    me,     If     thouknow'stit.tell  -  ing, 

3.  "  Bring  me  flesh  and  bring  me  wine,  Bring  me  pine-logs  hith  -  er  ; 


fc 


~-w^^^ 


fe— 


i=^^^^^l 


4-  "  Sire,  the  night  is    dark -er  now.  And  the  wind  blows  stron-ger; 

5-  In     his  mas-ter's  steps  he  trod,Where  the  snow  lay  dint   -ed; 


^^^g^^^^ii 


Bright-  ly  shone  the  moon  that  night.Though  the  frost  was  t  r  ii    -  cl, 
"Sire,  he    lives     a  goodleaguehenceUiMlcr-ncalh  the  moun-tain  ; 
?yage and  mon-arch forththey  went.Forththey  wcntto  -  gclh   -  or ; 


^- 


^^mwf^^i-^ 


5*-^   -  ♦^^^^ 

"  Mark  my  foot-steps,mv  good  page, Tread  thou  in  them  bold  -  ly ; 
Therefore.Chris-tian  men,  be   sure, Wealth  or  rank  pos-sess  -  ing, 


^ 


i^^g":^=3^ 


:1- 


-•- — • 


■»-t-gi^   gi— i 
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When  a  poor  man  came  in    sight,  Gath'ring  win- ter   fu    -      el. 
Right  a-gainst  the  for -est    fence,    By  Saint  Ag-nes' foun   -tain." 
Through  the  rude  wind's  wild    lament,  And  the  bit  -  ter  wea    -  ther. 


^i^^^-g^^ 


i 


-o^.:^ 


I 


Thou  shall  find  the  win-ter's  rage  Freeze  thy  blood  less  cold  -    ly." 
Ye  who  now  will  bless  the  poor,    Shall  yourselves  find  bless  -  ing. 


^B 


=*=* 


^l^gj^i^^ 


Ex.    122. 
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^m^mw^ 
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^^El 
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FROM  OCEAN   UNTO  OCEAN 


Robert  Murray 
Maestoso      J  =  104 


G.  J.  Webb 


t^ 


i^ 


r 


«='J=r3" 


^^^ 


f-r~rr 


^i; 


I.  From     o  -  cean  un  -  to    o  -  cean  Our  land  shall  own  Thee  Lord,  And 


1^ 


X 


t=^^- 


^ 


rA 


^S- 


:4=t 


sis)- 


^JF* 


-gr^-^- 


2.  O  God, Our  King.defend  us.And  guide  where  we  should  go  ;  Forth 


^^i^s; 


-^-psi    gi— gi- 


-9- 


Tg^  ^— ] 
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J^=^' 


filled  with  true  dc  -  vo  -  tion,    O  -  bey  Thy  sov-'reign  word.   Our 


#^^ 


=4^?5 


W^. 


9 iS* 


3-fe5=i=filz^::^: 


with  Thy  mes-sage  send     us,   Thy  love  and  light    to   s^-  TiU 


p^ 


Ei 


f- 


■^^^^^^^ 


fr^ 


prai  -  ries  and  our  moun-tains,  For  -  est    and  fer-  tile    field,       Our 


^^t=A 


s 


■»- 


=1. 


N^^S^PSe^^ 


■^   -I&  ^- — ^~ 
fired  with  true  de  -vo  -  tion    En -kin-died    by  Thy     W^d,    From 


vm^^m 


m 


?i^ 


t=i= 


^ 


=t 


mm^^mmmi^i^ 
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riv  -  ers,  lakes,  and  fouu  -  tains.  To  Thee  shall  trib  -  ute    yield. 


=^--3^- 


i=^l 


o  -  cean  un  -    to      o   -  cean  Our    land 


fe^^I^EEi 
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own  Thee  Lord. 
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THE  MAPLE  LEAF  FOREVER 
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Alkx.  Muik. 


With  spirit. 


:|e*|^E^^^j3i3^-^^:3;^ 


1 .  In  days  of  yore.from  Britain's  shore, Wolf  e  the  dauntless  hero  came,  And 

2.  At  Queenston  Heights  andLundy'sLane,Ourbravefather3,sideby  side.For 

3.  On  merry  England's  far  famed  land  May  kind  Heaven  sweetly  smile;God 


T=^ 


mmr^'^^^^m^m 


^^^E^_ 


8va  a  J  lib. 


hfz 


sspt 


P^iii^iiSEed^^B^^t^ 


planted  firm  Britannia's  flag  On  Can-a-da's  fair  do  -  main.  Here 
fr2edom,homes,and  loved  onesdear,Firmlystoodandnoblydied;  And 
bless  old  Scotland  evermore.  And  Ireland's  Em  -  er  -  aid  Islel       Then 
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may  it  wave,  our  boast.ourpride.And joined  in  love  to-gether,         The 
those  dear  "ghtswhichtheymaintained,Wesw,.'artoyieldthemnever!Our 
sxvell  the  song.bothIoudandlong,Ti!lroclcsandforestsquiv-er,        God 


"zzh 


V^m=^^^ 


-^"s^m^B 


Li  -  ly,  This  -  tie,  Shamrock, Rose.and  Ma  -  p'e  Leaf  for  -  ev  -  cri 
watch-word  ev  -  er  -  more  shall  be.  The  Ma  -  pie  Leaf  for  -  ev  -  er! 
save  our  Kmg.and  Hea  -  ven  bless  The  Ma  -  pie  Leaf  for  -  ev  -  er' 


iisi^^W^rtisJfe 


S^^^f^i^: 


m 


T^-^-^^i:: 
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Chorus 


The  Ma  -pie  Leaf,  our  em-blem  dear.The  Maple  Leaf  for-ev  -  er!  God 


'^¥^^m^ 


^en^t^ 


*w 


P^Ei& 


efj= 


fcffc 


E^E^iP^ 


^^^^M 


save  our  King,  and  Hea-ven  bless  The  Ma  -  pie  Leaf    for  -  ev-er! 


tMJmm^^^^E^^m 


'^m^mmm'^ 
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Duke  of  Arcvle. 
Allegro  marziale. 


THIRD   READER 
THE   DOMINION   HYMN 


Sir  A.  SuLLivAK. 


mmM^^^m^^^m 


i 


1.  God  bless  cur  wide  Do-min-ion.Our  fa- ther.' chosen  land,        And 

2.  Fair  days  of    for-tune  send  her,  Be  thou  her  shield  and  sun  i      Our 

3.  No  stranger's  foot,  in-  suit  -  ing.Shall  tread  our  country's  soil  While 
4  Our  sires,when  times  were  sorest.Asked  none  but  aid  divine    And 


^^m^^^mi 


ova. 


^^=gs^a^y^=g 


bind  ,n  last-.ng  un    -    ion  Each   o-cean'sdis-tant  strand.  From 

land  our  flag  sde- fend    -er,     U  -  nite  our  hearts  as    one!  One 

stand  her  sons  ex -ult    -    ing   For  her     to    live    and   toil.  She 

cleared  the  tangled   for    -     est,  And  wrought  the  buried    mine  They 


te^^=^^^i^^^iitget^ 
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Stt?: 


Wi'W^^^^^^l 


where  At- Ian -tic     ter-rors      Ourhar-dy     sea -men  train,  To 

flag,  one   lanu,  up  -  on    her     May   ev  - 'ry    bless- ing  rest !  For 

hath   the   vie  -  tor's  nur-turc,  Hers  are    the  conquering  hours,  No 

tracked  the  floods  and  fountains,And  won,  with  mas  -  ter  hand,  Far 


m 


m. 


m 


t-- 


t 


Sva. 


p^i]t^^^^g^^j=j=^j_g| 


where  the  salt    sea   mir  -  res  The  vast    Pa  -  cif  -  ic    chain. 

loy  -  al  faith  and  hon    -  our   Her  chil-dren's  deeds  at  -  lest. 

foe-man's  stroke  shall  hurt  her,  "This  Can -a  -   da      of    ours." 
more  than    gold    in  mountains.  The  glo-rious  Prai  -  rie    land. 


S=M*i^^ 


dim. 
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cres. 


m^:m^^^^ 


^r:^ 


iless  our  wide  Do  -  min  -  lon.Loud  shall  our  an  -  them  ring ;  De  ■ 


_       rail. 


fend  our   peo- pie's  un    -    ion,    God     save    our  Em-pire'sKing. 


WW^^' 


^ 


5  O  Giver  of  eanh's  treasure ; 
Make  Thou  our  nation  strong, 

Pour  forth  Thine  hot  displeasure 
On  all  who  work  our  wrong ! 

To  our  remotest  border 
Let  plenty  still  increase, 

Let  liberty  and  order 

Bid  ancient  feuds  to  cease. 

6  May  Canada's  fair  daughters 
Keep  house  for  hearts  as  bold 

As  theirs  who  o'er  th  .  waters 
Came  hither  first  of  old. 

N.B.  VerwB  number  i ,  4  and  7  ar.  recommended 


The  pioneers  of  nations ! 

They  showed  the  world  the  way, 
'Tis  ours  to  keep  their  stations 

And  lead  the  van  to-day. 

7  Inheritors  of  glory, 

O  countrymen  !  We  swear 
To  guard  the  flag  that  o'er  ye 

Shall  onward  victory  bear  ; 
Where'er  through  earth's  far  regions 

Its  triple  crosses  fly, 
For  God,  for  home,  our  legions 

Shall  win,  or  fighting  die  I 

for  general  use. 
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RULE,  BRITANNIA  I 


Thomson. 
MnjesHcttlly, 


^iTl 


1.  When  Bri  -   tain  first 

2.  The     na    -  tiims  not 

3.  Still   more      ma  -  jes 

4.  The    mu  -    set..  still 


Dr.  tixsx. 


at  Heav'n's  com-mand  A  - 
so  blest  as  thee  Must 
tic  shalt  thou  rise,  More 
with  free    -   dom  found.  Shall 


w&m 


S^^iP^f^^JFp 


rose from  out     the  az    - 

in their  turn   to  ty 

dread       -         -        -   ful    from  each  for 

to        thy  hap  -  py  coast . 


lire   main,     A  - 

rants  fall,     Must 

eign  stroke.  More 

.     re  -  pair ;    Shall 
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ro«e,  a  -  rose,    a  -  ro»e    from  out  the 

in,must    in,  must    in      their  turn  to  ty 

dread,moredread,more  dreadful    from  each  for 

to,  shall  to,  shall     to      thy  hap- py  coast 


ure  mam; 
rants  fall ; 
eign  stroke. 

re  -  pair ; 
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^^ 
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This  was    the  char-ter, 

While  thou  shalt  flour-ish, 

As         the         loud  blast, 
Blest       Isle!  with  beau-ty, 


the  char-  ter  of    the     land.  And 
Shalt  flour-ish  great  and   free,   The 
the  blast  that  rends  the  skies,  Serves 
with  match-less  beau  -  ty  crowned,And 
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gimr  -clLin  an     -  gels  sang  this  strnin:     Rule,  Bri-tan-nia,  Bri  ■ 

dread   and  en     -  vy     of  them    all. 

but      to  root  thy    na  -  live     oak. 

man  -  ly  hearts  to  guard  the      fair. 


r 


pi^^^i|'T|3J^tiil 
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8va  ad  lib. 
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S£:^p^3 


tan-nia  rule  the  waves ;       Bri  -  tons      nev     -     er  shall    be  slaves. 
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David  Garkick. 


THIRD    KEAOER 

HEARTS   OF   OAK 


2il3^=^fe^= 


Dr.  BoYCE,  A.  D.,  1759. 


=P^ffI 


1^^^ 
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1.  Come,  cheer  up,    my  lads,    'tis      to     glo   -  ry     we  steer.    To 

2.  We     neer    see    our  foes    but     we   wish  them    to  stay,  They 


^m^^^^^m 


1 


^ 


iE 


^^^^^ 


s^EJi^g^:^^ 


add      «.niMhtosn.,v       to     thi.  w,„  -  der  .  M  ,«,,.     To 
ne»    .    „      «,    „,        but    Itey  »i.h    u.       ...^y;      „  ,1,^, 


p^^^^^^m 


IS"^ 


:i2E^ 
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i^ 
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hon    -  our      we    call       you,     as      free  -  men     not  slaves.  For 
run,      why      we     fol   -    low,    and      run     them       a-shore,  And 


gppi^^r^ 


g{* 


^^^^M=^mEfm 


W^m^^^^m^i^^. 


who      are     so  free       as      the    sons      of     the  waves.'Hearts  of 
if      they  won't  fight    us,     we      can  -   not     do  more.   Hearts  of 


i^^^i^^^Si^^l 


^E^i5ei=piz§ii^^il^ 


oak  are  our  ships.jol  -ly  tars  are  our  men, We  al  -  ways  are  ready, 
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t^m^^^^^^ 


stead-y.boys,  stead-y,  We'll    fight  and  we'll  conquer  a-  gain  and   a-garn. 


^^^^^^^^ 
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THE   BLUE  BELLS   OF  SCOTLAND 


Scotch  song. 


m^^^ 


=2i?-^^ 


I  Oh  where  and  oh  where  is  your  High-land  lad  -  d.e  gone  ? 
2.  Oh  Where  and  oh  where  did  your  High-land  laa  -  die  dwell  ? 
3    But  what,  and    oh  what     if      your  High-land  lad  should  d.e  ? 


-J 


mi^^^ 
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mmm^^^^mE^^ 


He's  gone  with  streaming  ban  -  ners  where  no -ble  deeds  are 
He  dwelt  in  mer  -  ry  Scot  -  land  at  the  sign  of  the  Blue 
The   bag-pipes  should  play  o'er    him   and  I'd     sit      me  down  and 


m^^^^^ 


'M 


m 


f#= 
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^^-^ 
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done,  And  it's     oH     in  my  heart  that  I      wish  him  safe  at    home. 

Bell,  And  it's     c        in  my  heart  that  I       love  my  lad-die  well. 

cry,  But   it's     on.     in  my  heart  that  I      wish    he  may  not  die. 
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THIRD  REAUEK 
MEN   OF   HARLECH 


Translation  by  Wm.  Duthie, 


Welsh  Air,  A.  D.,  1468, 


^^ 


1.  Men    of  Har-  lech  I  in  the  hol-low.Do  ye  hear  like  rushing  billow, 

2.  Rock -y  steeps  and  passes  narrow  Flash  with  spea-      d  flight  of  arrow. 


^m^^^^m^ 


JS 


m.^^^m^^^m 


^^^gf^^ 


Wave    on  wave  that  surg-ing  fol  -  low    Bat-tie's  dis  -  tant  sound  ? 
Who  would  think  of  death  or  sor  -  row?  Death  is  glo  -  ry    now ! 
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Tis  thetramp  of  Sax-on  foemen,  Sax  -  on  spearmcn.Saxon  bowmen, 
Hurl  the  reel  -  ing  horsemen  o-ver!  Let  the  earth  dead  foemen  cover  ! 


^mm^^^^^i 
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i^pp^ifi*!^ 
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¥4--^^r0^ 


Be     they  knights  or  hinds  or  yeo-men,They  shall  bite  the  ground  I 
Fate     of  friend,  of  wife,   of     lov  -  er.  Trembles  on       a   blow. 


I  bite  the 
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Loose  the  folds   a  -sun-  der,        Flag    we  con-quer  un  -  der  I       The 
Strands  of  life  are   riv  -  en.        Blow    for  blow   is  giv  -  en  In 


S^lJl^^^Pf^fli^ 
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pla  -  cid  sky.now bright  onhigh.Shall  launch  its  Bolts  In  thun-der 
dead  -  ly  loclc  or  bat  -  tie  shocIcAnd  mer  -  cy  shriek    j  heav-enl 


f 


^ 


On-ward!'tis  our  coun-tryneeds  us,He  is  brav-est,  he  who  leads  uTl 


Men  o'  Har-lech!  young  or  hoary,  Would  you  win'a  name  in  sto-ry? 


*ffi 
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^^^mm^m^^ 
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Hon-our'sself  nowproud-ly  heads  us!  Cam-bria.God,   and  right 
Strike  for  home,  for    life,  for    glo  -   ry!  Cam-bria,God.   andrSht 


.  ^""^-  ^"'  "u."^.  .ur    me,  lor    gio  -   ry!  Lam-bria,God,   and  right! 
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THE   HARP  THAT   ONCE  THROUGH   TARA'S   HALLS 

Thos.  Moork.  Old  Irish. 


le 


-^ 


■^t     _0 P; 


w^m 


1.  The  harp  that  once  through Ta -ra's  halls  Its   soul     of    mu  -  sic 

2.  No  more    to  chiefs  and        la  -  dies  bright  The  harp  of    Ta   -   ra 


W 


^3^ 


P^i^ 


^E 


m 


f^U^ 


w- 


m 


■^ 


shed,        Now       hangs       as  mute     on        Ta   -  ra's   walls    As 
swells,         The       chord         a  -  lone     that   breaks     I'.e    night.    Its 


w 


3t=£^U=gE 


^^^^^=^^^mpi 


-p    • 


'^^^^ 


'^^^^mm^mmi 


if     that     soul     were       fled ;  So      sleeps     the  pride      of 

tale      of       ru    .    in        tells;       Thus      free-  dom   now       »o 
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^^m^ 


m 
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for  -  mer    days,      So        glo  -  ry's    thrill       w        o'er,        And 
sel  -  dom  wakes.   The        on    -   ly     throb      she     gives.  Is 


wm 


m 


^p^ip 


hearts   that  once  beat  high     for  praise,Now  feel  that  pulse    no  mOTe. 
when    some  heart  in -dig- nantbreaks,Toshiw  that   still    she  lives. 
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'M^^^- 


^^^^^^m 


i.GodMve    our  Lord    tne  King.  Long  live    our      no  -  ble  King 
3.  Tl,y  choicest    gift,      in  store   On      him      be  pleased  to  pour. 


Sva  ad  t 


— -"H- 


=±-~jt 


=1= 


:^^ 


God  save   the   King;  Send   him  vie   -to    -  li -.  ou.,  Hap- ny  and 
Long  may   he    reign;    May     he    de  -fend   oix  lav.s,  And   ev  -  er 


lil 
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gl'>  -  ri-oiis,  Long  to      reign     o  -  ver  us,     God  save  the  King, 
give    us  causeTo     sing  with  heart  and  voice  God  save  the  King. 
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MUSICAL    SIGNS   AND    EXPRESSIONS 


SylUblet,— Do,  Re,  Mi,  Fa,  Sol,  La,  Ti 
If«iiiM,— I,  1,  3,  4,  J,  6,  7. 
Pitchei,— C,  D,  E,  F,  G,  A,  B. 

Stolf,—  = 


_  Five   horizontal    lines 

~      on     anii     between 

which  the  notes  are 

placed. 

le«er  — (literally  "light")  Unet  are 
short  lines  added  above  or  below  the 
staff. 


Treble  or  0  Clef  ,— 


is  drawn  on  the  second  line  on  which 
It  fixes  the  pitch  of  G. 

B«M  or  P  Clef  ,— 


is  drawn  on  the  fourth  line  on  which 
it  fixes  the  pitch  of  F. 

Sharp,— jj,  raises  a  note  half  a  jtep. 

^'•ti —  !*>  lowers  a  note 


Dotsble  Shtrp,  —  sk,  raises  a  note  that  is 
already  sharp  half  a  step. 

'  Wble  FUt,  — 1>>,  lowers  a  note  that  is 
already  flat  half  a  step. 

Natural,  —  j|,  neutralises  th  effect  of  a 
sharp  or  a  flr.t,  a  double  sharp,  or  a 
double  flat ;  '  it  is  required  to  restore 
a  single  shf  from  a  double  one  it  is 
necessary  write  a  natural  and  a 
sharp  J|^;  similarly  to  restore  a  single 
flat  from  a  double  one  hj?. 

The  Key  a  piece  of  music  i  ritten  in 
refers  to  the  pitch  which  is  , ,  je  taken 
for  Do  when  the  music  is  in  the  Ma- 
jor, or  the  pitch  which  is  to  be  taken 
for  La  when  the  music  is  in  the  Minor. 

Key  Signattire,  —  consists  of  either 
sharps  or  flats,  or  else  a  blank,  placed 
at  the  beginning  of  the  music  to  indi- 
cate the  key. 


»  step. 


Key  Signature, 

is  blank 


IS  one 
sharp,  F, 
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- — N  for   key   of 

■  H  C  Major  or 
A  Minor. 


for  key    of 

G  Major  or 

£  Minor. 
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IS  two 

sharps,  F 

and  C, 

is  three 
sha'ps, 
Cand 


is  four 
sharps,  F, 
C.GandD.I 

is  live 
sharps,  F,C,  - 
G,    D,    and 
A, 

is  six 

sharps,      F, 

C,  G,  D,  A, 

and  E, 


is  one  flat, 
B, 


is  two  flats, 
B  and  E, 


■i^ 


is  three  i — ^r]} fl 


for  key   of 

D  Major  or 

B  Minor. 

for  key  of 

A  Major  or 

F  sharp 

Minor. 

for  key   of 

E  Major  or 

C  sharp 

Minor. 

for  key  of 

B   Major 

or  G sharp 

Minor. 

for  key  of 
F  sharp 
Major  or 
D  sharp 
Minor. 


for  key  of 
Major  or 
Minor. 

for  key   of 
B  flat   Ma- 
jor   or    G 
Minor. 

for  key  of 
E  flat  Ma- 
jor   or     C 
Minor. 


is  four 
flats  B, 
A,  and  ] 


^ 


"   l-y  ,lf  \j      II  for  ke 

5^^A^«at 


for  key  of 
Ma- 
or    F 
Minor. 


five  flats,  r  Q  ,  |>  U 


is  six  flats, 
B,  E, 
G,and  ( 


X  flats,  r  P  I  Itiyr — n 

indc,  LVy  '^-?-^M 


for  key  of 
D  flat  Major 

or  B  flat 

Minor. 

for  key  of 
G  flat  Ma- 
jor or  E 
flat  Minor, 


A  Double  Whole  Note, 
or  Breve. 

A  Whole  Note, 
or  Semi-breve. 

A  Half  Note, 
or  Hlnim. 

A  Quarter  Note, 
or  Crotchet. 

An  Eighth  Note, 
or  Quaver. 

A  Sixteenth  Note, 
or  Semi-quaver. 

A  Thirty-second  Note, 
or  Demi-sem: -quaver. 

A  Double  Whole  Rest. 

A  Whole  Rest. 

A  Half  Rest. 

A  Quarter  Rest. 

An  Eighth  Rest. 

A  Sixteenth  Rest. 

A  Thlrty^econd  Rest. 


9 
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Time  Signature  consists  of  two  fig- 
ures placed  one  above  the  other  at  the 
beginning  of  the  music  to  indicate 
tlie  rhythm  or  time;  the  top  figure 
gives  the  number  of  beats  in  a  meas- 
ure, the  lower  number  states  the  kind 
of  note  that  is  to  receive  one  beat. 

2"  Two  beats  in  a  measure;  a  quarter 
-^       note  receives  one  beat. 

^  or  2"  Two  beats  in  a  measure ;  a 
^       a"       half  note  receives  one  beat. 

t  Three    beats    in    a    measure;     an 
eighth  note  receives  one  beat. 


E 
f 


Three  beats  in  a  measure ; 
note  receives  one  beat. 


a  quarter 


a  measure ; 


or  'T  Four  beats  in 

■4"  quarter  note  receives  one 
beat ;  generally  called  Com- 
mon Time. 

Four  beats  in  a  measure ;  a  half  note 
receives  one  beat. 


■fr  Six  beats  in  a  measure ;  an   eighth 
■fr    note  receives  one  beat. 

"©■  Sue  beats   in  a  measure;  a  quarter 
tJ"    note  receives  one  beat 

A  Dot  after  a  note  or  rest  increases  the 
duration  of  that  note  or  rest  by  one 
half  of  its  own  value ;  — 

e>  •  =  a a       a  •   =  J ^ 


J.   --:  J_/       /.   =  ,^ 


19." 


-    \ 


A  Double  Dot  after  a  note  or  rest  in- 
creases the  duration  of  that  note  or 
rest  by  three  quarters  of  its  own  value ; 
or,  in  other  words,  the  second  dot  adds 
half  the  value  of  the  first  dot  :— 

Triplet,  three  notes  that  take  the  time  of 


two: — 


>J-, 


A  Bar, —  a  vertical  line 
drawn  across  the  staff 
to  divide  the  music  into     - 
measures. 


A    Double    Bar,  —  two 

vertical  lines  placed  at 
the  end  of  a  strain,  or 
division,  in  a  piece  of  music. 

A  Measure, —  the  space  between 'two 
bars  containing  a  given  number  of 
beats  as  indicated  by  the  time  signa- 
ture. 


in 


A  Tie,  —  a  curved  line  connecting  two 
notes  of  the  same  pitch  and  indicating 
that  they  should  be  sung  as  one,  with- 
out a  break. 
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A  Slur,  —  a  cuired  line 
connecting  two  notes  of 
different  pitch,  and 
generally  indicating  that  the  same 
word  or  syllable  is  to  be  sung  to  the 
two  notes. 

A  Pause  (^  placed  over  a  note  or  rest 
indicates  that  the  note  or  rest  is  to  be 
prolonged  indefinitely  at  the  will  of 
the  performer  or  conductor. 

Repeat  marks, — the  pas- 
sage between  these  signs 
is  to  be  repeated. 

D.C.  or  Da  Capo; — go  back  to  the 
beginning  of  the  music  and  conclude 
at  Fine,  — the  end. 

D.S.  or  Dal  Segno;— go  back  to  the 
sign  ^  and  conclude  at  Fine. 

Metronome  Mark  indicates  the  exact 
speed  at  which  a  piece  of  music  is  to 
be  performed  by  giving  the  number  of 
beats  to  a  minute  ;  e.g., — 
M.  M.      J  =  loo. 

M.  M.  stands  for  Maelzel's  Metronome, 
the  recognised  standard  form  of  ma- 
chine by  which  any  number  of  beats 
to  the  minute  can  be  measured ; 
J  »=  too,  there  are  to  be  one  hun- 
dred quarter  notes  to  the  minute. 

Accelerando,  —  accelerating,  more  and 
more  quickly. 

Accidental,  —  a  sharp,  flat,  or  natural 
that  does  not  occur  in  the  signature ; 
an  accidental  is  effective  to  the  end 
of  the  measure. 

Adagio,  —  Slowly. 


Ad  libitum,  —  At  will.  The  passage 
may  be  rendered  at  the  will  of  the  per- 
former. 

Alia  marcia,  —  In  the  style  of  a  march. 

Allegro,  —  Happily,  brightly. 

Allegretto,  —  diminutive  of  Allegro ; 
brightly,  but  not  so  much  so  as  Allegro. 

Alto,  —  the  lower  part  sung  by  female 
or  unchanged  voices,  sometimes  sung 
by  an  adult  male  voice. 

Andante,  —  Going,  or  walking,  a  quiet 
movement. 

Andantino,  —  diminutive  of  Andante ; 
the  use  of  this  word  is  ambiguous, 
generally  it  is  used  for  a  slower  move- 
ment than  Andante,but  by  some  writers 
it  is  taken  to  mean  a  faster  movement 

Animato,  —  With  animation. 

A  poco  a  poco,  —  More  and  more,  grad- 
ually. 

Assai,  —  Very. 

A  tempo,  —  In  the  original  time. 

Bass,  —  the  lower  part  sung  by  male 
voices. 

Ben,  — Well. 

Bis,  — Twice. 

Brillante,  —  Brilliantly. 

Calando,  —  Becoming  softer  and  slower. 

Cantabile,  —  In  a  flowing,  singing  man- 
ner. 

Chromatic,  —  Literally  "  coloured  " ; 
chromatic  notes  are  those  affected 
by  accidentals  and  which  do  not  belong 
to  the  regular  diatonic  scale ;  Dft  is  a 
chromatic  note  in  the  key  of  C  Major ; 


THIRD    READER 


195 


the  chromatic  scale  consists  of  a  suc- 
cession of  half-tones. 

Con  anima,  —  With  animation,with  feel- 
ing. 

Con  brio, — With  life,  vigour. 

Con  espressione,  —  With  expression. 

Con  f  uoco,  —  With  fire. 

Con  grazia,  —  Gracefully. 

Conmoto,  —  With   movement,  quickly. 

Con  spirito,  —  With  spirit 

Contralto,  —  strictly  speaking  a  part  just 
above  the  Alto,  but  in  ordinary  use 
Alto  or  Contralto  mean  the  same  thing, 
the  lower  part  taken  by  female  voices. 

Cres.,  Crescendo,  —  Becoming  louder. 

Decres.,  Decrescendo,  —  Becoming  .soft- 
Diatonic,  —  Literally     "  Through    the 
tones,  "  a  succession  of  sounds  in  the 
Major  or  Minor  scale,  as  opposed  to 
chromatic. 
Dim.,  Diminuendo, —  Becoming  softer. 

Dolce,  —  Sweetly. 

Duet,  —  A  composition  for  two  voices, 

or  two  performers. 
Fine,  — The  end. 
f.  Forte,  — Loud, 
ff.  Fortissimo,  —  Very  loud. 

fp.  Forte  piano,  — Loud,  then  soft  im- 
mediately. 
f  z,  Forzando,  —  Forcing,  with  emphasis. 
Giusto,  —  Correct,  exact. 
Grave,  —  Deep,  slow,  solemn. 

Harmony,  —  The  combination  of  differ- 
ent sounds  so  as  to  produce  a  pleasing 
effect. 


Largo,  —  Slow,  broad, 

LargliettO,  —  Rather  broadly;  dimin- 
utive of  Largo. 

Legato,  —  Connected ;  smoothly,  evenly. 

Leggiero,  —  Lightly,  easily. 

Lento,  —  Slow. 

Ma,  —  But. 

Maestoso, —  With  dignity,  majesty. 

Major,  —  The  Major  scale  begins  on  i, 
or  Do  J  it  consists  of  five  whole  tones 
and  two  half,  or  semi-tones ;  the  half- 
tonescome between  the  third  andfourth 
and  the  seventh  and  eighth  notes. 
The  Major  is  a  Diatonic  scale. 

Marcato,  —  Well  marked. 

Marziale,  —  In  martial  style. 

Meno,  —  Less. 

Mezza, )       „  ,, 

Mezzo,  I -"''"• 

mf ,  Mezzo  forte, —  Moderately  loud. 

mp.  Mezzo  Piano, —  Moderately  soft. 

Mezza  voce,  —  With  half  the  power  of 
the  voice. 

Minor,  —  The  Minor  scale  begins  on  6 
or  La ;  there  is  a  whole  tone  between 
the  first  and  second  notes,  and  a  half 
tone  between  the  second  and  third  notes; 
the  rest  of  the  scale  varies  according 
as  to  whether  the  Minor  is  Natural, 
Harmonic,  or  Melodic.  The  Minor  is 
a  Diatonic  scale. 

Moderate,  —  Moderately. 

Modulation,  —  A  change  from  one  key 
to  another. 

MoltO,  —  Much,  very. 

Morendo,  —  Dying  away. 

Mosso,  —  Moved,  motion. 

Hon,  —  Not. 

Hon  troppo,  —  Not  too  much. 
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Octave,  —  Theintervalof  an  eighth ;  that 
is,  the  interval  from  any  note  in  the 
scale  to  the  same  note  on  its  next  recur- 
rence, Do  to  Do,  or  Re  to  Re,  etc. 

p,  Piano,  —  Soft. 

pp,  Pianissimo,  —  Very  soft 

Plu,  —  More. 

Poco,  — A  little. 

Presto,  —  Fast. 

Prestissimo,  —  Very  fast. 

Quartet,  —  A  composition  for  four  voi- 
ces, or  four  performers. 

Quasi,  —  As  if,  in  the  manner  of. 

Quintet,  —  A  composition  for  five  voi- 
ces, or  five  performers. 

Rail.,  Rallentando,  —  Getting  gradually 
slower. 

Redt.,  Recitando,  —  In  the  manner  of  a 
recitative,  as  if  reciting. 

rf,  Rinf  orzando,  —  Reinforcing,strength- 
ening  the  power. 

Rit.,  Ritardando,  —  Getting  gradually 
slower. 

Riten.,Ritenuto,  — Holding  back,  taking 
and  maintaining  a  slower  pace. 

Segue,  —  Follows,  comes  after. 

Sempre,  —  Always,  continually. 

Sentimentale,  —  With  feeling. 

Septet,  —  A  composition forseven  voices, 
or  seven  performers. 

Sextet,  —  A  composition  for  six  voices, 
or  six  performers. 

8f ,  Sforzando,  —  Forced ;  a  strong  em- 
phasis. 

Soprano,  —  The  higher  part  sung  by  fe- 
male or  unchanged  voices. 

SostenutO,  —  Sustaining,  in  a  .iustained 
manner. 


Sotto  Voce, —  In  an  undertone. 

Splrito,  —  With  spirit. 

Staccato,  —  Detached,  cutting  the  note 

off  short. 
Stringexdo,  —  Urging  on  the  speed. 
Syncopat.3n,  —  The  misplacing  of  an 

accent,  often  occasioned  by  tieing   a 

weak  beat  to  a  strong  one. 
Tempo,  —  Time. 
Tempo  primo,  —  In  the  first,  or  original, 

time. 
Tenor,  —  The  higher  part  sung  by  male 

voices. 
Tenuto,  —  Held  on,  sustained  for  the  full 

time. 

TranqulUo,  —  Tranquilly,  quietly. 

Transposition,  —  A  change  of  key,  to 
write  out  or  perform  a  composition 
in  some  key  different  to  the  original. 

Treble,  —  The  higher  part  sung  by  fe- 
male or  unchanged  voices,  same  as  So- 
prano. 

Trio,  —  A  composition  for  three  voices, 
or  three  performers. 

Tnttl,  — All. 

Unison,  —  Literally  "one  sound, "  where 
all  the  voices  or  instruments  sound  the 
same  note. 

Viyace,  |  _  i„  ^  lively  manner. 
Vivo,     )  ' 

Voce,  —  Voice. 

N.B.  Nearly  all  the  expressions  used  in 
music  are  Ita'ian,  and  should  be  pro- 
nounced !■  .ordingly.  The  "a"  is 
hard,  "  e '  is  a,  "  i "  ee,  "  u  "  is  oo ;  in- 
itial "  c  "  is  hard,  k,  in  the  middle  of 
a  word,  chay ;  "  z  "  is  tz. 
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EXAMPLES,  SHOWING  HOW  TO   FIND  THE   SHARPS  AND    FLATS 
IN  THE  SIGNATURES  OF   DIFFERENT   KEYS 
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A   MODULATOR,   OR  DIAGRAM,  SHOWING   HOW  THE    DIFFERENT 
KEYS  ARE   RELATED 
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THIRD  READER 


A  DIAGRAM  SHOWING  THE  CYCLE  OR  SEQUENCE  OF  KEYS. 
Gt>  or  Fjt 


INDEX   READER    III. 


AUTMOB  CCMVOHK  9fm 

A  Boat,  A  Boat Jenklnn  8 

A  Hunting  We  Will  Go Fielding  Eighteenlh  Century  . .  64 

Acciacatura  130 

Agrrfmens 130 

Ah  I  Tell  Me  Not Mendeluohn  106 

Appog  ';iatura 130 

As  >ta.  ding  by MendeUsohn i>8 

Auf  Wiedersehn Tr.  B.  Morton  Jones.. Mendelssohn 57 

Awake,  Aeolian  Lyre John  Danby 153 

Bass  Clef 161 

Be  Merciful  to  Me, O  God "Dundee" 75 

Bells  of  Eve C.  Kreutser 87 

Blue  Bells  of  Scotland,  The Scotcii 181 

Blue  Juniata,  The Mrs.  Sullivan Mr.",.  Sullivan i5 

Bonnie  Dundee Sir  W.  Scott Old  Scottish  Air 141 

Bright  Summer Leigh  Hunt  Charles  Vincent 18 

Brightest  and  Best  Bishop  Heber P.  R.  Maclagan 27 

Bubbling  and  Splashing H.  Purcell 6t 

Camovale Sabilla  Novello Rossini  147 

Catches  loi,  115, 158 

Come  Cheer  Up,  My  Lads David  Uarrick Dr.  Boyce 180 

Come  Gentle  Spring From  the  "Seasons".  .Haydp 60 

Come  Silent  Evening  Miss  Richardson L.  de  Call 133 

Contented  Farmer,  The L.  Eusden   H.  Carey 82 

Contentment Kathleen  Kirchhoffer  ,  L.  H.J.  Minchin 113 

Curfew  TolU,  The Thomas  Gray Dr.  Boyce 76 

Cycle  of  Keys 100 

Dominion  Hymn Duke  of  Argyle Sir  Arthur  Sullivan  ...  174 

Double  Dot ,21 

Do:>ble  Flat  jj 

Double  Sharp 22 

Dusky  Night,  The Fielding  Eighteenth  Century  ...  64 

(201) 


203 


INDEX 


Aimtoa  CuMroin 

Evening Baring-Gould Baring-Gould  . . . 

Evening Miu  Richardson L.  dc  Call 

F  Clef 

F  Sharp,  Key  of 

Fint  Nowell,  The Traditional Traditional 

Flag.  The J.  F.  Kellock  A.  C.  Blark 

For  Week,  and  Weeks. W.  Wilfred  Campbell. .L.  H.J   ^:inchin  , 

From  Ocean  Unto  Ocean  Robert  Murray G.  J.Webb 
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17 
66 
94 
47 

■69 


G  Flat,  Key  of 

Garb  of  Old  Gaul,  The Sir  Harry  Ersklne  . . .  .General  Reid 

God  Bless  Our  Wide  Dominion  . . .  Duke  of  Argyle  Sir  Arthur  Sullivan  . . 

God  Save  Our  Lord  the  King Uncertain 

Good  King  Wencjslas  Neale   Helmore  

Good-night  I  Anon 

Grace-notes    

Grand  Chant,  The Pelhi  m  Humphreys  . 


Hark  I  Above  Us F.  W.  R Kreutzer  

Hark  I  the  Vesper  Hymn Thomas  Moore Bortnianski 

Harp  That  Once,  The  Thomas  Moore Old  Irish 

Harvest  Time E.  Pauline  Johnson   . .  L.  H.  J.  Minchin  . 

Hearts  of  Oak   David  Garrick Dr.  Boyce 

Hl'v,  Holy,  Holy    Bishop  Heber J.  B.  Dykes  

How  One  W=nter  Came W.  Wilfred  Cr.apbell.  L.  H.  J.  Minchin  . 

Hunting  Chorus F  W.  R C.  M.  von  Weber 

Hunting  the  Hare Purcell 

Huntsman's  Joy C.  Kreutier 


I  Zingari  Rossini 

If  I  Were  a  Bird Kathleen  Kirchhoffer.  L.  H.  J.  Minchin., 

In  August Kathleen  Kirchhoffer  L.  H.  J.  Minchin  . 

In  Days  of  Yore Alexander  Muir Alexander  Muir.. 

In  Ev'ry  Land Tr..  B.  Morton  Jones.  Mendelssohn 

In  Life  There's  no  Enjoyment C.  Kreutzer 

In  the  Garb  of  Old  Gaul Sir  Harry  Erskine. .  .General  Reid 

Key  Signatures,  How  to  Find 

King  of  Uve,  The Sir  H.  W.  Baker J.  B.  Dykes 

Lead,  Kindly  Light J.  H.  Newman J.  B.  Dykes 

Lutzow's  Wild  Hunt CM.  von  Weber. . 
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M«jor  Third ^!^..... 

Maple  Leaf  Forever,  The Alexander  Mulr. . . . . . Al«andei  Muir 

Masu-i  in  de  Cold  Ground S.  C.  Foaler s.  f  Fo«ler 

Urn  °'  ,*!!"m'' •,.■.• "^^  *""»"»  '^"""*     ■J"' Century/Weui,  Air 

Miller  of  Ihe  Dee,  The Fr.the  "Beg'r*  Ope     Seventeenth  Century  . . 

Minor  Scale* ' 

Minor  Third .'.'.".,...... 

Modulation 

Modulator 

Musical  S'pii  and  Expreuioni 

My  Littif  Hooded  Window-frame.  Kathleen  Kirchhoffer.  L.  H.  J.  MinchVn  '.'.'.'.' 

National  Anthem Uncertain 

Now,  Loving  Father E.F.Flemming 

Now  the  Day  is  Over BaringGould Uaring-Gould .  

Oh  Where  and  Oh  Where Scotch 

Old  Folks  at  Home S.  C.  Foster. .!....'.'.' S.  C.  r<Mter 

Once  in  Royal  David's  City C.  F.  Alexander. H.  J.  GaunUett! '.'.'.'.'.'. 

Pillowed  and  Hushed E.  Pauline  Johnson.. .  L.  H.  J.  Minchin. . . . 

Poor  Thomas  Day Harrington 

Praise  the  Lord H».«in 

•■"'""■V" :..:::::;:. ::::::::;;"^ee":;;;;;;;;:: 

Rosebud  by  My  Early  Walk,  A. ...  Robert  Bums Scotch  Air 

Round  de  Meadows  am  a  Ringing. S.  C.  Foster S.  C.  Foster 
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Rounds. 

Rule,  Brittannia Thomson. .....'. '.".'. '.'.Dt^Atm 

Sailor's  Song Martyn  Parker L.  H.J.  Minchin. 

Sea  of  Life,  The Mendelssohn.... 

bee,  the  Conquering  Hero  Comes.   Fr.  "Jud.  Maecabaus-'G.  F  Handel 

See  the  Moon d.  Weir J.  J.  Rousseau. .'. ! 

bnake 


Silver  Swan,  The..     OriandoGibbons  . 

Sir  Pray  be  so  Good p„„„ 

Slide 


SmaU  Birds,  Rejoice,  The Robert  Bums. .... . .'  .Irish  Air 

Songs  of  Praise James  Montgomery.  .1.  Pleyel .. . 

sSo^"""'*'^''* Dr.  Hayes. 

Star,  The susan  Coolidge L  h! 
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„        ,  AVTIIO* 

Sunbetm.  Th« k.  KIrehhoffcr. . 

Sun's  Ctiy  Ucam,  The  F.  W.  R 

Swallow*,  Th« 


COMPOMB 

.  L.  H.J.  Minchln.. 
.CM.  von  Wcb«r . 
.Pohlcni 


Tute  Ulc-i  Clad  Momtnu Sir  Alexander  Boawell  Nkgeli 

There  was  a  Jolly  Miller Fr.  tlie  "BejV*Opera"Seventeen.li  Ceniwy '. 

TherawasanOldMan Classic  L  H.  J.  MInchin. .... 

They  Drew  the  Curtain. K.  Klrchhoffer L.  H.  J  Minchin 

They  FoUowed  the  Star Susan  Coolidge L.  H.  J.  Minchin 

Thirds 


'Tis  Strangely  True G  W  Fink 

To  Sing  this  Round [\'\ [ ' j^„o„' 

To  *e  Lords  of  Convention Si     V.  Swtt  '..'.'.'.'.'.'.0\i  Scottish  AJr. ' 

Turn I.. !]!]!! 

Turn  Again,  Whittington ......'."...".'.".'        .' .' ." .friditlMal 

Twelve,  The     G.  W.  Flnlc'.V.'.'.' 

Twelve-part  Time 


Union  Jack,  The J.  F.  Kellock A.  C.  Black  , 

Vesper  Hymn,  The Thomas  Moore Bortnianskl . 


Way  Down  upo..  the  Swanee  '.tiver.S.  C.  Foster S  C  Foster 

WeareGypsie. Rossini  ...  .'.'.■.■.'.■. 

We  be  Three  Poor  Mariner. qW  English,  ,609. 

What  Care  I  for  Affairs  of  State. . .  L.  EuKlcn  ....  H  Carey 

What  Glances  «,  Bright C.  M.  von  Weber!! 

When  Britain  First .ThomMn Dr  Arae 

When  the  Wind  Blow. Sir  h.  R.  Bishop'.'. 

Where  the  Bee  Sucks Shakespeare Dr.  Ame 

Wild  Rov'd  an  Indian  Girl Mr..  Sullivan Mr..  Sullivi  - 

Wlit  Thou  Lend  Me  Thy  Mare Dr.  Nares 

Winds  Gently  Whisper !!whlttaker 

Winds  WhisUe  Cold,  The Sir  H.  R.  Bis'iop'.! 

Ye  GenUemen  of  England Martyn  Parker L.  H  J.  Minchin 

Ye  who  Shun  the  Haunt%  of  Care  .Thomson .- Mozart 


Fmm 
.1 
119 
■  IS 

101 

to 

54 
ai 

104 
7» 
■OS 

9« 
«4» 

ijo 
130 

'7 
108 


94 
6 

110 
•47 
98 
<a 

3» 
"77 
136 

5» 

16 

138 

'45 

I3» 

14 
4' 


"**^. 


